
ALL THE TUTORIAL FILES YOU NEED 


Available to download from blog.photoshopcreative.co.uk/tutonal-files K 


PHOTOSHOP FOR BEGINNERS 


The easy way to leam Adobe Photoshop I 

-fbrbeginn^ 


|16-page section to tekh you Photoshop 


Adobe 
Photoshoi 
Elements 10 


All about FMters 


EDIT IMAGES TODAY! 

y Improve photos with filters 
/ Make your first colour correction 


TOOL PRIMERS 

/ How to access the commands 
/ Understand the tool options 


PROGRAM GUIDES 

/ For Photoshop & Elements 
✓ Learn to use the interface 


NEW INSIDE 16 -page 


section dedicated to 

Photoshop beginners 


ENHANCE 


/ Play with colour / Use Levels / Clever rn 


CREATIVE ^ 

COMPOSITES] 

Merge photos and texturei^/ 


for fantastic artwork 


TILT-SHIFT 
EFFECT { 


PAGESOF 

CREATIVE 

NJUTORIALSi 


Use the Blur filters to 
make miniature worlds 
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FESTIVE IMAGES 



lS)fotolia 


Europe’s No. 1 creative resource. 

15 million royaity-free Photos, Vectors and Videos starting at £0.63 
Phone: 0208 816-7284 I www.fotolia.co.uk 
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W6lCOm6 issue eighty-two 


Welcome 

www.photoshopcreative.co.uk 



Aglimpse 
of what’s in 
store this 
issue... 




Mission Statement 

Here at Photoshop Creative, we 
promise to always give you the 
best selection of resources to help 
improve your Photoshop skills. 
Whether it’s in-depth guides to tools 
and techniques, or showing how 
to create a work of digital art, we’ll 
make sure the information you get is 
accurate and informative. We want 
you to get the optimum Photoshop 
experience, and have as much fun 
using the program as we do putting 
the magazine together. 



You may have noticed that we have 
^ j a new addition to the magazine this 
issue. After the fantastic response you 
gave to our Photoshop for Beginners 
supplements (issues 75-77), we have 
decided to make it a permanent 
feature of the magazine. Each issue this will build up 
to the ultimate compendium for Photoshop users, as 
we work through all of the tools, menus and palettes, 
explaining what they are and how they work. It's the 
perfect place to start your Photoshop journey but is 
also a useful refresher for more experienced users. 

Head over to page 87 and see what's in store. 

Of course, there's plenty of other learning to be 
found outside of the beginner section. Our amazing 
textured frog over on page 46 reveals howto merge 
photos together. It looks complicated but with a few 
simple tools you can make anything look like a stitched 
toy. Page 60 reveals a clever way of using colour photos 
to add a hand tint-effect to old images, while page 64 
shows how you can build your own perfect landscape 
from different images. Oooh, and don't forget our 
feature on page 20, which gives essential advice for 
enhancing your photos within the software. 

If you feel like flexing your artistic muscles, check out 
page 30 and learn how to create a vintage cinema sign 
that is the perfect invite for family film nights. Just don't 
forget the popcorn! 

Make sure you visit our Facebook page 
(facebook.com/PhotoshopCreative) and share your 
creations, or upload your images to our gallery site 
(photoshopcreative.co.uk). We love hearing from you! 



Jo Cole Editor in Chief 

jo.cole® imagine-publishing.co.uk 


Next issue of Photoshop Creative on sale 12 January 
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issue eighty-two 


contents 


Subscribe today 

Turn to page 28 to get 

\ an amazing deal! J 
s. US page 86 


Complete list 

••••• 

••••• What’s in this issue... 


Q0 Contributors 

The Photoshop king pins who 
share their secrets this issue 


08 Creative hub 

A quick round-up of the best sites 
and services for Photoshop 


14 Reader’s profile 

Discover how a fellow reader 
creates their work 


16 Readers’ gallery 

Sit back and prepare to be inspired 
by some reader gallery action! 


PQ Feature: Enhance 
your photos 

Learn some cool skills for taking 
your photo experience further 


28 Subscribe today! 

Pick up a bargain by taking out a 
subscription. US people, see p86 


30 Tutorials 

Turn here for the start of this 
issue's tutorials and guides 


yg Advice centre 

If you have Photoshop or 
Elements queries, come here 


106 Creative reviews 

The best products to inspire your 
Photoshop creativity 


110 On the disc 

Video tutorials, over 1,000 
brushes, stock photos and more 


112 Readers’ Challenge 

Gather round and see the best 
entrants to our Challenge 


114 Enter the Challenge 

Join our Challenge and see 
where your skills will take you 


Photoshop File Edit Image Layer Select Filter Analysis 3D View Window Help 


iBr. C ^ liB ^ M ^ 


Enhance your photos 

We take you from shot to Photoshop and reveal how 
to get the most from your photos 


Creative reviews 

Make an informed choice 

We pick out the best digital 
creative products and 
see what they offer to 
Photoshop users 


Creative hub Advice centre 

Photoshop news Tips, tricks and solutions 


A merry collection of 
websites, services, artists 
and products of interest to 
Photoshop users 


Come straight here to chase 
away any gremlins lurking in 
your version of Photoshop 
or Elements 
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See page 110 
for disc contents I iicd 




36 Tilt-shift effects 46 Photos & textures 

Have fun by using the Blur filters Create a stitched frog using Warp 
to make a miniature world and blending modes 



60 Hand-tint photos 64 Make a landscape 

Pick colour from a different photo Don't have a suitable landscape? 
to apply a tinted effect No worries - just make your own! 



On the disc 

Amazing free resources 

This issue we have over 100 
nninutes of video tutorials, 
over 1,000 brushes and a 
whole lot nnore besides 


Readers’ Challenge 

Check out the entries 

Another excellent collection 
ofentrantsto our regular 
Challenge. See if your entry 
has made it to the pages 



••• 

•••• • 

••••• 

•••• 

Creative tutorials 

What you will learn... 

30 

Vintage cinema sign 

Make a cool invite for a family film night 

36 

Tiit-shift effect 

Turn aerial shots into mini versions of themselves 

40 

Liquify your ride 

Create a cartoon effect on a humble car photo 

46 

Creative composites 

Discover how our frog ended up in stitches 

54 

Make giowing brushes 

Turn images into a glowing work of wonder 

58 

Masks in Eiements 

How to make simple and accurate selections 

60 

Hand-tint oid photos 

Bring back some life with a touch of colour 

64 

Create a iandscape 

Merge images for a perfect landscape 

70 

5 tips for better night photos 

Get the most from your after-hours shots 

72 

Speed up Photoshop 

Squeeze every bit of juice from Photoshop 

••• 

•••• • 

Reviews 

•••• 

We try before you buy 

106 

EASYSHARE TOUCH M5370 

Kodak's latest touch-screen camera 

107 

Canon MG5350 

A printer that uses Cloud technology 

108 

Wacom Inkling 

It writes like a normal pen but offers so much more 

108 

Best Photoshop Filters 

A book that promises an insight into filters 

Photoshop 

for banners 

88 

The Photoshop interface 

Understand the layout of your workspace 

90 

Absolute beginners 

We reveal howto operate Photoshop 

92 

Menu focus 

Explore the options under the Photoshop menu 

94 

Tool focus 

The Move tool explained in all its glory 

96 

Filter focus 

Learn all about the Filter Gallery 

98 

Palette focus 

Use the Actions palette to speed up tasks 

100 

Selective colour editing 

The simplest techniques for vivid hues 
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contributors Our panel of experts 




SUSI LAWSON 

www.susilawsonphotography.biz 


KIRK NELSON 

www.photoshopcreative.co.uk/user/kirk3d 


BRENT KOBAYASHI 

If you were seduced by the textured frog on our 

1 cover, get over to page 46 now and discover 
how Brent turned a bunch of photos into 
this stitched wonder. You won't believe how 
straightforward the process is. 



SIMON RUDD 

www.simonrudd.info 

^ Simon shores up the Q&A section once more, 
iffl tackling your pressing Photoshop queries. He 
M delves into brushes, filters and more over on 
» page 80. 


Susi turns her attention to Elements this issue, 
starting with a look at using the layer masks 
on page 58, before moving on to help with 

tho cortinn fnano 
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DUNCAN EVANS 

www.duncanevans.co.uk 

Duncan is quickly becoming our doyen of 
restoring old photos and this issue he reveals 
a nifty way of adding a hand tint to faded or 
monochrome shots. See page 60. 




Kirk also takes two tours of Photoshop duty 
this issue, starting with a glowing brush effect 
on page 54 and then a collection of speedy 
workflow tips on page 72. 


ANGELICAJOPSON 

:: www.angelicajopson.com 

Angelica takes care ofa Quick Fix this issue, 
] as well as delving into the Menu part of our 
Photoshop for Beginners section. See how 
she gets on over on pages 63 and 92. 








MATTHENRY 


www.matthenryphoto.com 

H What do you do if you need a type of photo 
H but can't find it anywhere? You create your 
■ own scene, that's what! Head to page 64 and 
9 see how Matt makes a perfect landscape. 
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The printer your images deserve 


Make sure the day she gets the 
photos is the other best day of her life. 


Prepare as well as she has with the PIXMA PRO-1, our most evolved 
A3+ professional quality inkjet, featuring a state-of-the-art 12 ink system. 
The combination of next generation Lucia pigment inks and special 5-ink 
monochrome printing, with the extra ability to print up to 14” wide, ensures 
beautiful, timeless results at the highest level. 

© Jeff Ascough. Canon Ambassador. York, 2009. 

Shot on a Canon EOS 1 Ds Mklll; EF 24-70mm f/2.8 USM 


PIXMA 

PRO-1 


canon.co.uk/PIXMAPro 











TOP STORY: NAPP CONFERENCE 


Prepare yourself for a Washington DC special 




f you've never been before, 
Photoshop World is an extremely 
worthwhile experience. What's 
particularly exciting for 2012 is a 
change of location, as the annual conference is 
being held in Washington DC for the first time. 

Taking place from 24-26 March, the highly 
anticipated conference and expo lets you see all 
the latest gadgetry and techniques from experts 
in the fields of Photoshop and photography. 

"I went in 2010 - met all the Photoshop guys, 
made lots of great contacts and friends. It's a 
fantastic networking event, as well as the best 
training convention of its kind", describes David 
Clayton, NAPP's UK evangelist. 

You'll have the privilege of meeting Scott Kelby 
and all the tutors in the flesh at the show, to gain 


some invaluable advice for improving what you 
know, and this year Scott Kelby and David Clayton 
are preparing for the largest number of UK 
attendees to date. David tells us: "After a successful 
year as UK evangelist and gaining more exposure 
and new members, we thought it would be fun 
to take a group over and have a 'Brit invasion'." 

If you're an existing NAPP member or want to 
learn about Photoshop World and what's planned 
for the three-day event next year at Washington 
DC, check out www.photoshopworld.com. Read 
up about all the instructors who'll be attending 
the event and see the complete schedule so you 
can plan ahead. Ticket prices for NAPP members 
start at £315/$499US for the early-bird discount 
and £380/$598US for non-NAPP members. These 
prices are only available until 17 February. 


‘The highly anticipated conference and expo lets 
you see all the latest gadgetry and techniques” 




A live recording of Photoshop User TV at Photoshop World 


Scott Kelby presents his top techniques live on the expo floor 


Giveaway 


Win Kelby 
Training prizes 

Exciting products and a 
subscription to Photoshop 
Creative up for grabs! 


To celebrate Photoshop World's plans 
to move to Washington DC, Photoshop 
Creative has teamed up with NAPP to 
offer a bundle of great products. All you 

need to do is head to www.napp365. 
com/pshopcreative to enter yourself into 
the prize draw. The winner will receive 
the fantastic Tack Sharp! DVD by Kelby 
Training tutor Matt Kloskowski, NAPP's 
own Goodies Disc containing lots of handy 
Photoshop resources and your own NAPP 
Nation T-shirt. Once entered, you can also 
benefit from a special subscription offer 
to none other than Photoshop Creative 
magazine - so don't delay! Enter before 19 
March 2012 and the lucky winner will be 
announced in the week leading up to the 
Photoshop World convention. 

If you're attending the up-coming 
conference and expo, check out 
www.napp365.com for offers on 
accommodation, travel and events during 
the show. There's also information on the 
various passes available and what you 
need to consider before your trip. 



Don't miss out on the chance to win fantastic prizes 


TALK TO US! | SEND NEWS STORIES TO PCR@IIV1AGINE-PUBLISHING.C0.UK 


08 PHOTOSHOP CREATIVE 

























inmmiiiiiiiiiiillililW WUWWli 


1 





|jw 








_ AUGUST© RODRIGUES 

Gallery: www.photoshop 
^ creative.co.uk/user/augusto 

. Augusto’s composition sees a 
motorcycle literally coming out 
of the frame, expressing the 
. ^ movement and energy created by 
the extreme sport. 


ELAINE FIGUEROA 

Gallery: www. 

photoshopcreative.co.uk/ 

user/leilani-ani 

The flashgun as the primary 
source brings the main subject 
alive, which is just one reason 
why Elaine’s image works. 


••••• 




PHILLIP GRIFFITHS 

Gallery: www.photoshop 
creative.co.uk/user/phillybear 

Who would have thought a 
chicken could ever be combined 
with a dandelion to create an 
image? That’sjust what Phillip 
has done, and he’s pulled it off! 




Setting tone Due 
to Eva's lovely skin 
tones, I knew blue 
andpinkwould 
complement well" 


Makeup"! used 
the Selective 
Color adjustment 
layer to apply the 
purple makeup" 


"Eyes are the window to the soul", recalls 
Eithne Ni Aniuain. Here she shares her 
Photoshop techniques for making these 
features really pop in her image An Reolto Maistir. 
Empowering her portraits by enhancing the eyes 
has become an obsession for Eithne. 

in this image of model Eva Makenna (http:// 
dtroyt.deviantart.com), she was fixated with the 

Stepl 

1 played with 
backgrounds 
and colours, 
using the [ 

Gradient tool and L 
basic brushes. k 


star-shaped necklace, as well as looking to add 
strength to her eyes. "1 knew 1 had to incorporate 
that into the story somehow." She adds: "I'm 
always on the lookout for lovely portrait shots of 
models, so 1 can continue my master series." 

To see more of her powerful work, visit her 
portfolio online at www.photoshopcreative. 
co.uk/user/ni_anluain. 


Step 2 

1 had to make 
the light fall 
correctly, not 
allowing it to 
destroy her 
skin texture. 


Step 3 

After duplicating 
the nebulae, 

1 added more 
gradients set to 
Soft Light for the 
overall tone. 


Simon’s 


Need 

to know 

Eyedropper 
tool shortcut 

Snr Staff Writer Simon Skellon 
finds another trickin PS 

If you're using the Paint Bucket, Brush or 
Custom Shape tools, press the Alt/Opt 
key to sample a new Foreground colour 
from the image you're working on. This 
means that you can continue to edit your 
image with the precise colours without 
actually having to change tools. 


Hit Alt/Opt to activate the Eyedropper tool 


Plug-Ins 


Enhance Photoshop's capabilities 


Topaz Adjust 5 

T A opaz makes a whole range of 
n r plug-ins for giving your digital 
compositions a new look. The 

^^ company's latest addition. Adjust, 
has been improved in version 5, now with 
some impressive postproduction styles and 
effects. New features in the plug-in include 
107 arty presets divided into seven complete 
categories. Each one enables accurate control 
over the colour, detail and exposure of your 


images, including features for improving 
portraits and creating bold HDR imagery. 

A new 4-in-1 brush lets you dodge, burn and 
smooth details in each adjustment selectively. 
Apply warmth, grain and transparency effects 
with the Finishing Touches feature, and all this 
for $49.99US (£31.99 approx). If you already 
own Adjust, Topaz is offering a free upgrade to 
version 5, as well as a 30% saving on the entire 
Topaz Collection, www.topazlabs.com 





. 
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Get creative with Topaz's new Adjust 5 



ONGOING 

PXLEYES 

New PS 

competitions on 
new themes open 
throughout the 
month at WWW. 
pxleyes.com. 
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Dell recommends Windows® 7. 


Powerful 2nd generation 
Intel® Core™ processor 
streams stutter-free 
karaoke videos 

Built-in webcam lets 
me visit friends without 
Mum having to drive 

Incredibly thin and super 
portable 


Give the gifts 
you wish 
you could 
hold on to. 


E-Value Code: PCPUK12-N0014Z08 


Including VAT & Delivery 

• Intel® Core™ i5-2430M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory & 500GB Hard Drive 

• 14" (36cm) HD LED Screen with True-Life™ 

. 1GB NVIDIA GeForce™ GT520M Graphics Card 


9/10 Oct 2011 

NEWXPS™14z 

Ultra-thin, precision-crafted, 
attention-commanding design. 

^799 


More You at delLco.uk/deals or call 0844 444 3883 

Offers end 21/12/2011. 8am-9pm weekdays, 9am-6pm Saturdays, 10am-7pm Sundays and Bank Holidays 


Tune up your PC! 

Take your Free PC health check online 
now! Results in just minutes visit 

dell.co.uk/systemmechanic 



Software related questions? 
We can answer them, call us! 

0844 444 3122 



Solution 

Station™ 


McAfee™ - PROTECT WHAT YOU VALUE. Offers due to end 21/12/2011. Dell Products, c/o P.O. Box 69, Bracknell, Berkshire RG12 IRD, United Kingdom. Subject to availability. Prices and 

specifications may change without notice. Delivery charge is £20 Incl. VAT per system (unless otherwise stated). Consumers are entitled to cancel 
orders within 7 working days beginning the day after the date of delivery; Dell collection charge is £23 Incl. VAT for system purchases and £11.50 Incl. VAT for accessory purchases. Terms and Conditions 
of Sales, Service and Finance apply and are available from www.delLco.uk. If you wish not to receive further marketing material via fax or direct mail please inform us via email: delluk^clientmail.eu.com; 
post: Dell - Suppressions. PO Box 59, ROSS ON WYE, HR9 7ZS, United Kingdom; or fax: 0800 3283071. Delivery charges range from £5.75 to £14.95 incl. VAT (20%) per item for items purchased without a 
system. Desktops and laptops listed include Microsoft Works 9.0 as standard. Actual hard drive capacity will be less due to material and operating system which are preloaded. Promotional offers limited to 
maximum 5 systems per customer. 1. Saving is the difference between the total offer price versus the current online price for the basic system with promotional components upgraded individually. 2. Selected 
systems are available for shipment within [24hours] following the date of order confirmation, though delivery dates are not guaranteed and this offer is subject to availability. Dell's general Terms and Conditions 






































Inspiron™ 15R 

The stylish, fun, and fast laptop that 
is flexible enough to meet the whole 
family's needs. 

£ 44 Q 

I I Ships Fast 

E-Value Code: PCPUK12-N00Q1541 

Including VAT Sc Delivery 

• Intel® Core™ i3-2330M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 15.6" (39.6cm) HD LED Screen with True-Life™ 

• 4GB Memory Sc 500GB Hard Drive 

• Pre-installed with 36 months McAfee 
Security Genter 

SWITCH 

With SWITCH® by Design Studio, you can 
switch your laptop lid in seconds. Lid Price £30 
Standard colour is Diamond Black. 


,> 



£100 

e 

Cash 

' Back* * 


[tra(defi>save] 

Inspiron™ 620s 

Speed through tasks, get organised and 
stay connected with the ultra-slim, 
space-saving Inspiron 620s. 

^549 

E-Value Gode: PCPUK12-D0062S15 

Including VAT Sc Delivery 

• Intel® Core™ 15-2320 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 6GB Memory Sc 1TB Hard Drive 

• Monitor not included 

. Single 1GB AMD Radeon™ HD 6450 
Graphics Gard Sc Blu-ray Disc™ Gombo Included 



SCREEN 


NEW Inspiron™ One 2320 

The New Inspiron One All-in-One desktop 
comes with a stunning HD display that 
lets your home movies really shine. 

£799 

E-Value Gode: PCPUK12-D0023203 

Including VAT Sc Delivery 

• Intel® Core™ i5-2400S Processor 

• Genuine Windows® 7 Home Premium 

• 6GB Memory Sc 1TB Hard Drive 

. 22.5" (57cm) HD WEED Touch Screen 
with True-Life™ Sc Blu-ray Disc™Combo Included 

• 1GB NVIDIA GeForce™ GT525M 
Graphics Gard Sc TV Tuner Included 


^ 4 



Total 

Savings 

£220 

© 

- 

n 


Sep 2011 




XPS™ 8300 


XPS17with3D 


Alien ware™ M14x 


Brace yourself for a more immersive 
multimedia experience with this 
powerful desktop. 


A big screen equals bigger experiences. 
Overwhelm your senses with this high 
performance 3D enabled laptop. 


Play cutting edge 3D games on a laptop 
that's so powerful it's out of this world. 


^699 lia'o ^1079 IIm ^999 


E-Value Gode: PCPUK12-D00X8328 

Including VAT Sc Delivery 

• Intel® Gore™ 17-2600 Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 6GB Memory Sc 1TB Hard Drive 

• Monitor not included 

. Single 1GB NVIDIA GeForce™ GT530 
Graphics Gard 


E-Value Code: PCPUK12-N00X7M07 

Including VAT Sc Delivery 

• Intel® Core™ i7-2670QM Processor 

• Genuine Windows® 7 Home Premium 64bit 

• Free 6GB Memory Sc 1TB Hard Drive 

• 17.3" 3D Gapable Full HD WEED TL 
(1920x1080) Display 

. 3GB NVIDIA GeForce™ GT555M Graphics Gard 

• 3D Glasses Included 


E-Value Gode: PCPUK12-N00W1401 

Including VAT Sc Delivery 

• Intel® Core™ i5-2430M Processor 

• Genuine Windows® 7 Home Premium 64bit 

• 4GB Memory Sc 500GB Hard Drive 

• 1.5GB NVIDIA GeForce™ GT555M 

Graphics Card 



Dell P513WN All-in-One 
Wireless Photo Printer 


^90 

Including VAT Sc Delivery 



Dell ST2220M 21.5" (55cm) 
Full HD WLED Monitor 


^139 

Including VAT Sc Delivery 


of sale apply and are available on www.delLco.uk Dell Services do not affect customer's statutory rights. They are subject to Terms and Conditions which can be found at 
www.delLco.uk/consumerservices/termsandconditions. Celeron, Celeron Inside, Core Inside, Intel, Intel Logo, Intel Atom, Intel Atom Inside, Intel Core, Intel Inside, Intel Inside 
Logo, Intel vPro, Itanium, Itanium Inside, Pentium, Pentium Inside, vPro Inside, Xeon, and Xeon Inside are trademarks of Intel Corporation in the U.S. and/or other countries. 
*Conditions apply to cash back offer, go to _www.delltradetosave.com to find out more about our Trade to Save program and for full Terms and Conditions. **Selected 
systems are delivered in 2 days with ShipsFast. Any delivery dates specified are estimates, however, and the 2 day delivery is NOT guaranteed. Applies to Credit and Debit 
card orders only and subject to credit approval. The selected systems available are limited to some of our most popular system upgrades and customisation options are 
limited.Delivery times are subject to availability of systems and components, which are based on monthly demand forecasts, and delay in delivery of goods is sometimes 
outside Dell's control. Dell shall not be liable for any losses, costs, damages, charges, or expenses caused by any delay in delivery of the goods. 


Better adaptive 
performance for an 
even more responsive 
PC experience. The 2nd 
generation Intel® Core™ i5 
processor delivers visibly 
smart performance with 
a boost. 


































Reader’s profile 


Students from Thornden School have taken a hands-on approach to digital art and design, with 
Photoshop becoming the software of choice for these budding creatives 



Make yourself 
known! 


N 


^ ow in its third year, Thornden 
School's art and design 
course, based in Hampshire, 
UK, is proving to be a popular 


choice for young artists. 

Russell Cast (left), the head of art at the 
school and a former freelance illustrator, 
talks to Photoshop Creative about how 
the interest in the course is growing 
stronger each year, and shares some work 
created by his talented students. 


ownership over their project the pupils have, 
the greater the engagement and enjoyment 
(and occasionally stress), leading to higher 
achievement. It is not for me to teach all 
aspects of Photoshop or every design 
strategy. I try to ensure pupils have enough 
knowledge, skills and understanding to 
build upon under their own steam. I then 
point them in the right direction and 
support their choices. 


pupils can refine it, altering compositions, 
adding text, tweaking Levels and 
customising brushes. I understand that 
good stock imagery can provide an image 
with more exotic content, but in most cases 
I am very keen for pupils to generate their 
own materials from scratch. It makes them 
consider a wider range of possibilities for 
their answer to the brief and stops them 
simply trawling the net for an easy option 
or shortcut. 


Him m If you’d like to 
defeatured 
••••• here, send 
us an email to per® 
imagine-publishing. 
co.uk with a few 
lines about who you 
are and what sort 
of Photoshop work 
you do. 


Right: Watch 
Me Burn byOllie 
George 'Texture 
was a prominent 
element in the 
making of this 
composition, and 
I went through 
many to eventually 
achieve the specific 
look it has" 



Above: Intoxication byEllie 
Littlemore "I was working on a 
seven sins project and needed to 
create an image that illustrated toxins 
being released from a greedy person 
who has overindulged" 


Where did the idea for the course start? 

It seemed a natural step to introduce a 
course that allowed our potential young 
designers to work with a contemporary 
media that is inherent in the technologies 
intertwined with many aspects of their lives. 
I also felt it was very important to put art 
and design into a work/industry context 
that goes some way to showing the value, 
relevance and usefulness of design in our 
everyday lives. 

Has the standard of work been higher 
than you expected? 

The quality of the work has so far been very 
rewarding. I find the more responsibility and 


How is Photoshop involved? 

Pupils move on to photography 
and producing textures to use as 
backgrounds and overlays. Once 
the image starts to take shape. 


How is the course structured for teaching 
students the design processes? 

Once students are given a brief they must 
research, they look at the associated subject 
and work of relevant artists or designers 
to use as references in terms of style and 
technique.They can then start to develop 
ideas, beginning with initial preparatory 
sketches.The course is structured in such a 


way that it enables pupils to produce well- 
informed, refined illustrations. 


What are the future plans for the course? 

Future plans for the course include 
establishing decent links with the industry 
in some way. It would be a wonderful boost 
for any pupil to have their work published in 
some way - a book cover or ad campaign - 
but how realistic that is I'm not quite sure. 


THORNDEN SCHOOLS WEBSITE: http://tinyurl.eom/yuekne 
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Left: Knock 
Knock byEmiYy 
Lunness "I got 

my friends to 
act scared then 
overlaid some 
grungy textures to 
create a 

dark atmosphere" 


Posterfor Kew by George Rodda "I looked at designers that appealed to me and, after aiotof 
development, managed to produce a composition that is both complex and unfussy Like the 

flowers themselves" 


Russian 
Constructivist 
Poster by Tom 
Birmingham "I 

created this piece of 
artwork by studying 
Rodchenko and 
the Constructivists" 

Left: Developmental 
Study by Rebecca 
Williamson "I did this 
study after looking at 
a number of designers 
that work in this kind 
of style. We went on 
a school trip to Kew 
Gardens and took 
photos for our project" 




THORNDEN SCHOOLS YOUNG PS ARTISTS 

Meet the students and see how they develop work 


Classroom space "The flexibility of laptops is an ideal setup for us. 
We can have people splashing paint around to produce textures, then 
clearing up and working on their digital illustrations." 


The students 

"The GCSE course 
is for Years 10 and 
11, though Years 
8 and 9 do now 
have digital art as 
part of a balanced 
programme of 
study. These 
are my Year 11s; 
possibly the nicest 
people ever!" 


Brainstorming Student artist Farzaneh Survmeily shows how a typical 
project is developed and planned, from text and image references to 
ideas for improvements. Work is then taken into Photoshop to create the 
final composition. 


NOTES I DON'T BE SHY, GET IN TOUCH AND REVEAL A BIT ABOUT YOUR WORKING PRACTICES 


Film poster development 

"Jake is working on an illustration 
inspired by Sixties film posters. He has 
gone for heavy posterisation and a 
limited colour palette." 


Photoshop cyborg This is the work of student 
George Rodda, using layers to build up this image 
of what will become a human cyborg. We like the 
applied vignette effect to help enhance the piece 
with dramatic lighting. 
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(? ^ he perfect place to share your favourite images that you've take on image editing and compositing in Photoshop for you to enjoy, and 

created and explore the work of your fellow artists is within they've even told us a little about how the pieces were created, 

these next few pages. This issue's artists are Landon Nothnagel, If you've been working on something new, or have recently honed your 
^ ^ Anna Larizza Brancale and Matt Hayward, each showing a different style, send in your artwork for a chance to see it here. 



iT Landon Nothnagel 

See more at; www.photoshopcreative.co.uk/user/punk21 


Grow “The message I wanted to convey through this art piece 
is that life is what you make of it. Grow through it, accept the 
changes and challenges, live it and make the most of it.” 


Burn Out Point 

“This piece of art was 
inspired by athletes. 
This is, therefore, 
an illustration of a 

basketball player, witl 

biomechanical parts 
letting off steam.” 


own meaning. 
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Anna Larizza Brancale 

See more at: www.photoshopcreative.co.uk/user/Red At Night 




Red “Focusing only on me 
highlights, midtones and shadows, 

1 used a combination of vector 
shapes, gradients and colours to 
irfi the essence of a glamorous 


glance in this image. 
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Readers’ Gallery 



✓ 


La Raccoon Du Bucheron “Substituting animals or 
people into paintings is great practice for cloning, 
masking, blending and texture matching. Time spent 
tinding the perfect source images always pays off." 


Matt Hayward 

See more at: www.photoshopcreative.co.uk/ 
user/Suedetess 




Hallowe’en vs Easter “This image 
required heavy use of the Liquify 
tool as well as a lot of time spent 
masking and painting in reflected 
colours to really tie it all together. 
The ear in the pumpkin’s mouth 
really tells the story.” 


\ Steampunk Crab-Marine “ A 

lot of time was spent on the 
shadows, lighting and getting 
the murky water effect, but I 
was pleased with the overall 

outcome of this piece.” 
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UK’s MOST ADVANCED 

RESELLER HOSTING 

Sign up to our award winning Reseller Hosting and sell unlimited websites with unlimited 
web space, bandwidth, databases, email and more, all at no extra cost. 

The complete Reseller Hosting solution 

Sell unlimited websites and domain names, as well as our wide range of additional products to 
fit your customer’s needs. Use our hosting billing & CRM solution ‘HostPay’ to sell in real time. 




Increase your profits with 
exciusive reseiier discounts 


100% YOUR brand 

Every aspect of your hosting is white label and can be branded as your own, including your 
customer’s control panel, webmail, welcome emails and anything else you can think of! 

Create your own packages 

Customise each account to any level you like. From how much web space and bandwidth 



O Dedicated Servers 
O Virtual Servers 
O goMobi 
O SSL Certificates 

O Hosted Exchange 
O Premium Email 


your customers get, to selecting what web apps they can install from their control panel. 

24/7 UK support 

We don’t employ any contractors, temps or external support services; all our support 
team are 100% based in our UK offices and full time members of staff. 6 

No hidden fees 

All the features you need to attract and manage customers are included as standard. Unlike 
our competitors we don’t charge you for basic functionality, such as your customers getting a 
brandable web hosting control panel or additional MySQL databases. 



O Bulk Domain Names 



Heart Internet support their 
customers with market-leading 
hosting technology at 
great prices 


Suzi Perry 

Technology TV Presenter 



selling unlimited websites, pick and choose from a wide range of additional products, including 


Seli Viituai Servers 

Only £8.99 per month 


Sell Dedicated Servers 

Only £59.99 per month 


Seil Hosted Exchange 

Only £4.99 per mailbox 


^ Create your own VPS packages 

^ Full API integration m 

^ Linux & Windows \ 

^ Dell & Intel hardware 

/ Full white label control panel for 
your customers 

^ Sell VPS in real time 


^ MS Exchange 2010 as standard 

Free Outlook 2010 for you & § 
^ your customers I 

^ 10GB storage ^ 

y Transfer in Exchange 2003 & 
2007 easily 

^ Sell Exchange in real time 


No annual contract 
Linux & Windows 


EXCLUSiVE 


exclusive 


Dell & Intel hardware 


Full white label server control 
panel for your customers 


Find out more: www.heartinternet.co.uk 
Caii us: 0845 644 7750 

Normal Price from only £29.99 per month 


# heart internet 

www.heartinternet.co.uk 
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Hue/Saturation 


Saturation 


Lightness 


YOURPHOl 


Make your photos work as hard as the^" j 
can with this guide to turning unedited' 
photos into something to be proud 
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Feature 


here should Photoshop first come into the image¬ 
making process? For most photographers, ideas 
for postproduction effects start in the camera, 
shooting images as part of a larger composition. 

Once in Photoshop, it’s a matter of working your 
way around the image adjustments, filters and layer masks to 
give a composition that important finishing touch. Learning to 
retouch, transform, resize and apply special effects will help you 
become a more successful photographer. Being able to call upon 
any one of those at any given moment is key. 

It’s fair to say that most, if not all, photographers use Photoshop 
somewhere along the line. So when we sat down and planned our 
feature this issue, we gave serious thought into what are the most 
useful tools and techniques that photographers need to know. We 
start with Photoshop’s complementary software. Bridge. For the 
busy photographer. Bridge must be the first port of call. This lets 
you upload only the images needed for Photoshop and helps you 
to sort and filter through a massive image library. 

We will cover topics such as retouching architecture and how 
to think outside the proverbial box to deceive the eye. Learn how 
to remove distracting backgrounds in portrait images using 
depth of field, and also how to create a realistic sunrise effect over 
cityscapes. Actions prove their worth when it comes to applying 
image adjustments on a regular basis, so we show you how to 
record and playback an action to speed up your workflow. 

To top things off, we finish with a look at the Image Size and 
Print menus, with advice on colour profiling thrown in. If you 
find yourself short of images to use for any of the techniques, 
head to Photoshop Daily (www.photoshopdaily.co.uk} or Stock. 
XCHNG (www.sxc.hu) for a vast selection. 

“Learning to retouch, transform, 
resize and apply special effects will 
help you become more successful” 



RAW vs JPEG 

Make sure you pick the right format 

When you pickupyourcamera,oneofthefirst things to think about is 
image format. Compact cameras shoot in JPEG, but DSLRs can also shoot 
in RAWformat.The two types, although offering the same image, have 
major benefits and pitfallsthatgowith them. Here'sa run-down ofthe 
pros and cons of each format to help you decide which one is going to 


be best for your workflow. 



PROS 

JPEG 


RAW 

• Universally recognised files 


• Accurate control over colour 


• Web-friendlyfor uploading 


• Uncompressed images have 


and sharing 


lots of definition 


• Small file sizes take up less 


• Edit exposure with high- 


space on your computer 


quality results 


CONS 

JPEG 


RAW 

• Compressed images have little 


•Require compatibleediting 


room for enlargement 


software (usually supplied with PS) 

• Imagequality deteriorates with 


• Need converting to JPEG before 

more edits 


uploadingtotheweb 


• Hard to retrieve lost shadows 


• Large file sizes require lots of 


and highlights 


hard drive storage 




Open up Bridge and click on the Get Photos 
From Camera button at the top. Download 
images and create Collections to keep them 
in one place. You can alsochangethe look 
of Bridge using the options, such as Filmstrip 
and Essentials, along the top. 


UPLOAD AND ORGANISE 

Manage your image library by bridging the gap between your camera and Photoshop 




mtvum IICMT TAM » 


Qj BrKivc 


rocjiuiiatii 11.2 

r«Ml U«gth in )Si 


T FUaTnM 


P so lUun.** 


Individual RAW images can be 
edited using the link inside the 
Bridge interface. Make changes 
to lighting and colour, and 
then return backto Bridge to 
continue browsing. Image type 
is displayed under each of the 
shot's thumbnails. 


Image information is detailed in the 
Metadata panel, showing the camera 
and lens setup for each shot. This 
gives you an indication of resolution 
and the quality of the image, such as 
aperture and ISO settings. 


If you've just returned from a long 
trip, use Bridgeto upload and 
arrange images.Tag city names, 
people, events and more, or make 
your own Keywords to recall and 
filter images instantly. 
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Feature 


RETOUCH ARCHITECTURE 



Clone out ugly objects 
and flip the image 

The advantage of retouching buildings 
is that the same objects and shapes are 
repeated, which is handy for cloning 
as it means that sampling areas is quite 
straightforward. This building had a 
number of different objects in front 
of it, with scaffolding at the sides. By 
cloning the left side until we’d cleared 
all of this, we could then select and flip 
this half to cover the distractions on 
the other side. 



Easy removal First, duplicate the 
w I image by hitting Ctrl/Cmd+J. Use 
the Clone Stamp tool to attack the smaller 
objects first. Alt/Opt-click to sample a similar 
area to the one that needs to be replaced and 
use the crosshairs as a marker for positioning. 


Clone large parts For larger areas 
Wb of the image, the Clone Stamp tool 
can be enlarged and softened by reducing 
the Flardness setting. Use the [ and ] keys to 
quickly adjust its size and clone out any large 
objects. Be careful to avoid repeating patterns 
that could give away the illusion. 


O Flip for symmetry To save you 
wO cloning the other side, use the 
Rectangular Marquee tool to select exactly 
half the image and hit Ctrl/Cmd+J to copy 
onto a new layer. Go to Edit>Transform>Flip 
Florizontal and then move the copied part 
over to the other side of the image. 


Image 

resolution 

If you’re planning 
on printing big, 
make sure your 
image’s resolution 
is set at the highest 
possible option. 

This is best chosen 
in the camera when 
shooting. Also, keep 
the ISO setting to 
its lowest possible 
value, such as ISO 
100, for best quality 
and definition. 

For web, you’ll 
benefit from a lower 
resolution for a faster 
upload. You can still 
retouch and apply 
adjustment layers 
to boost exposure 
in Photoshop, but 
you’re limited on the 
sizeof print. To find 
out what settings 
were used for any 
one image, go to the 
File menu and down 
to File Info. 



RICHER LANDSCAPES 




ryi'^ 




Add life and colour to 
landscapes with the Hue/ 
Saturation adjustment 

Apply thisadjustment non- 
destructivelyfrom Layer>New 
Adjustment Layer>Hue/Saturation. 
Changethetargetcolourfrom 
Mastertotheone relating to an area 
in the image,for exampleyellowfor 
a sunset. With the colour chosen, 
boost theSaturation until itappears 
more vibrant. If you're using version 
CS4 or later, use the hand with arrow 
symbol to clickand drag on a colour 
to quickly increase its saturation. 


fl:l! 
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ADJUSTMENTS | 


Vibrance 

Vibrance; 


Saturation: 

Eio~l 


• 5 . 


1 

ijfi 
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Feature 

VIBRANT 

PORTRAITS 

How to improve colour in 
portraits and keep skin natural 

An issue when boosting colour in portraits is 
accidentally giving the person a fake tan. You 
could makeaselectionoftheskinandsinglethis 
out, but that is quite long-winded. Instead, locate 
the Vibrance adjustment under Layer>New 
Adjustment Layer>Vibrance. By increasing 
theVibranceamount,skin will remain mostly 
unaffected but others colours will get a boost. 


ADD DEPTH OF FIELD 

A bit of blur can make all the difference 




m The right tool To start off, we need to 
form a selection around the person to 
single her out from the background. Duplicate 
the Background layer (Ctrl/Cmd+J) and grab 
the Quick Selection tool (or Magic Wand tool). 
Tick Auto-Enhance in the Options bar. 



Form the selection Use a medium 
Wto brush size to run the Quick Selection 
tool over the person. Hold down Alt/Opt 
to remove areas that have spilled into the 
background scene. Hit Q to edit using the 
Brush and Eraser tools in Quick Mask mode 
then hit Q again to exit the mode. 




Content- 

Aware 

Scaling 

If an image needs 
resizing but you 
don’t want to cut out 
any of the subjects 
around the edges, 
use Content-Aware 
Scaling. Found 
under the Edit menu 
in CS4 or later 
versions, Content- 
Aware Scaling only 
resizes areas with 
nodiscernable 
subjects, such as 
sky and grass. This 
keeps the main 
subjects intact, but 
the more you scale 
the more distortion is 
likely to occur. 



Layer masking Once you've 
vJ w made the selection around the 
subject, go to the Select menu and down 
to Inverse. Click on the Add Layer Mask 
button in the Layers palette. Any further 
edits or adjustments are now applied to the 
background objects. 


f\A Apply filter Load up 
the Lens Blur filter (or 
Gaussian Blur) from the Filter 
menu. Inside the Lens Blur, 
set Source to Layer Mask, 

Blur Focal Distance to 0 and 
Radius to 30. This applies 
just enough to blur. You 
can experiment with Blade 
Curvature and Shape for 
different styles. 
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Tone. Shadows 
Midtones 
Highlights 


Red 


Cyan 


h28 


Green 


Magenta 


. 1 ° 


Yellow 


:+20 


Preserve Luminosity 


LEVELS 

This is the easiest way to 
bring details backintothe 
shadowsand highlights 
ofan image. Italsohelps 
to increase the contrast 
between subjects and 
adapt midtonedetails 
that would otherwise be 
hidden.Thegraph shows 
areasoflightand dark,and 
thepeakstagesthrough 
the visible spectrum. Any 
parts of the graph outside 
thisareaarenolonger 
visibletothehumaneye. 


COLOR 

BALANCE 

Adjust colour in an image 
toanaccuratedegree.The 
Color Balanceadjustment 
layercan be set to Midtones, 
Highlights orShadows 
fortargetingthoseareas 
individually. Adding more 
blue will reducethe level of 
redness, and the same goes 
forthe other sliders when 
moved either left or right of 
the centre.This is ideal for 
cooling down or heating 
upan image. 


VIGNETTE 

How to improve close-ups 
using dramatic shading 

Vignettes work really well when applied 
to macro photographs because subjects 
are close to the lens. There’s no reason why 
a vignette can’t be applied to any type of 
image, so try out this technique on different 
photos and see how the mood changes. It 
works particularly well to enhance drama 
in a scene without being too obvious, and 
you can change the darkness of the vignette 
to suit your subject. Landscapes and nature 
images prove to be great subjects when it 
comes to a vignette. The effect can seem 
quite natural - as if the shot was taken under 
dark cover - and places focus on the light in 
the centre of the scene. There are many ways 
to do this, but our favourite is by creating a 
new layer above the Background and using 
the Elliptical Marquee tool to form a large, 
oval selection. Leave a small gap between 
the ellipse and the edges of the image and 
use the shortcut Ctrl/Cmd+Shift+1 to inverse 
the selection. Fill in the area with black 
(Edit>Fill} and, to soften the solid vignette, 
go to Filter>Blur>Gaussian Blur. Increase the 
Radius to the full amount possible and then 
work your way down the settings. 

“Landscapes and nature 
images prove to be great 
subjects when it comes 
to a vignette” 


Feature 


Levels Default 


RGB 


Auto 


Output Levels: j |2S5 j 
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CURVES 

The Curves adjustment 
layer contains one straight 
lineacrossa graph.The 
graph represents the 
highlightsand shadows in 
an image, and by bending 
this lineyou can achieve 
variations on contrast, 
brightnessandcolours.Try 
picking out the darkest, 
lightestand midtone points 
inyourimage,then use 
thedrop-down menuto 
adjust channeisfor accurate 
control over colour. 


••• 

• •••• 

Feature iiii!' 


Output: fui I Input:|i00 | 


SELECTIVE 


BLACK AND WHITE 


ADJUSTMENTS 
Gradient Map 


: Dither 
Reverse 


GRADIENT 

MAP 

The Gradient Map 
adjustment is used to 
change the mood of an 
image.Try mixing any 
colourwith blackinthe 
Gradient Editor and then 
changeitsbiendmodeto 
SoftLight.Theadjustment 
only needs to be subtle 
for it to work, so it's worth 
lowering theOpacity 
slider in the Layers palette 
to reduce its impact on the 
overall image. 


Create powerful imagery by singling out 
:olour using a nifty selection 


laulwW Mw CMMn 




Selective black and white 
photography is used to draw 
attention to a particular colour. 

Look for an image that has a colour- 
rich object surrounded by duller 
tones. This method of making a 
selective black and white effect uses 
the Color Range tool. By forming 
a marquee around one colour, the 
selection is then combined with a 
Black & White adjustment layer. 


Color Range selection Go to the Select menu and down 
J I to Color Range. Tick the Localized Color Clusters box and 
jse the Eyedroppers on your image to pick out the colour to keep, 
^oost Fuzziness to 150% and Range to 100%. Press OK when the 
:olour shows up white in the image's preview. 


fiSc I 


Edit mask Press Ctrl/ 
\J^ Cmd+Shift+I to inverse 
the selection and then add the 
Black & White adjustment layer 
from inside the Layers palette. 

If any areas show through in 
colour that you don't want 
appearing, use the Eraser tool 
nn thp ;=idiustment's mask. 


Choose style 

wO The advantage of 
using this adjustment layer 
is that it comes with preset 
monochrome styles. For 
portrait images, use the 
Maximum White preset. For 
landscapes and cityscapes, try 
out the Green Filter. 


Paint intense 
iight effects 

Add more lighting 
non-destructively 
by overlaying a 
black layer on the 
image. Set the layer’s 
blend mode to Color 
Dodge and select 
the Brush tool. Set 
the tool’s blend 
mode to Screen 
in the Options bar 
and decrease its 
Opacity and Flow 
values to 10%. Set 
your Foreground 
colour to white and 
now you’re ready 
to paint light over 
areas of shadows. 
Repeatedly apply the 
Brush tool over an 
area to intensify the 
brightness. Increase 
Opacity and Flow 
gradually to make the 
white light stand out 
more as you paint. 
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Feature 


MAKE YOUR OWN ACTIONS Ba 



Give cityscapes a 
sunrise tint with ease 

Adjustment layers were used to make 
this sunrise effect. If you have lots of 
cityscape images with similar views, 
setting up an action will save you having 
to apply every adjustment each time. The 
skyscraper was begging for a lens flare! 
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Stop-start 

If, at any point 
throughout an 
action, you make 
a mistake, just hit 
Stop and delete the 
step. Hit Record 
again to start at any 
chosen point down 
the Actions palette. 
You can even move 
steps around 
in the action to 
rearrange the order 
of the adjustments. 
Try not to undo 
mistakes, as this 
command is also 
recorded. Once 
your action is ready, 
it’s saved for you to 
use whenever you 
need to. 


Hit Record Open the Actions palette and click on Create New 
I Action. Name it Sunrise and hit Record. Add a Gradient Fill layer 
from the Layer menu then name it and hit OK. Go into the Layers palette 
and change its blend mode to Multiply. 



Set gradient colour Double-click 
Wta the gradient fill's thumbnail to 
reopen the adjustment. Set Style to Radial, 
Angle to 90 and Scale to 130. Click on the 
preview to edit the colour then, on the far 
left swatch, enter #dac64e. Change the 
right swatch to #c1a26c and add a swatch in 
between with #fab02f 


Add Lens Flare Add a Brightness/ 
wO Contrast adjustment layer and 
increase Contrast to 60. Now create a new 
layer, fill it with black and set its blend mode 
to Screen. Go to Filter>Render>Lens Flare and 
set its Brightness to 100% and reposition the 
flare. Hit OK, reduce the layer's Opacity to 50% 
and hit Stop in the Actions palette. 



ALIIUN!> 
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^ Make fill layer 



^ Set current layer 


□ 

^ Set current fiH layer 

V 


^ Make ad^justment layer 



^ Set current adjustment layer 


— 

_Make lawer_ 


f\A Set stops Because this will need adapting for each image, 
\J^T click once on the small squares next to the actions for both the 
gradient fill and lens flare. When the action is now played back, you have 
the choice to adjust these settings to best fit in your image. 


UNDERSTAND 

ACTIONS 

Find your way around the 
Actions palette 


Pre-installed actions Photoshop has lots of 
actions already loaded into the palette.They 
include different effects and frame-making 
commands. Press the small down arrow in the 
top right and choose a category. 


The small boxes down the side next to each step 
in the action are stop commands. By ticking this 
box, the action being played will halt and let you 
alter the step. This could be a filter setting that 
needs to be adapted for every image. 



V 

0 

▼ Lj 3 Post-pro 1 

~7 

0 

Y Pnni ready 



^ Convert Mode 



^ Image Size 

v 

0 

^ Save 

V 

0 

^ Web ready 

~V 

D 

▼ (23 Ifoage Effects 


v 

^ Aged Photo 

3/ 

r 

^ Blizzard 


r 

^ Light Rain 


r™ 

^ Skin 

V 

jT 

^ Neon Nights 



^ Oil Pastel 



^ Quadrant Colors 



^ Sepia Toning (grayscale) 

✓ 

1"' 

^ Sepia Toning (layer) 


r 

^ Soft Edge Clow 

V 


^ Soft Flat Color 

^1 

i_ 

^ Soft Focus 



^ Neon Edges 


^ Soft Posterize 


1 

^ Colorful Center (color) 

f7| 

|r 

^ Horizontal Color Fade (color) 

V 


^ Vertical Color Fade (color) 



^ Gradient Maps 



^ Hourescent Chalk 


— 


CT 1 

■ 

■ 




Ready for print When it 
comes to printing, we like to 
use a sequence of actions 
to change an image's colour 
profile to CMYK, set its 
resolution to 300dpi and also 
save in a PSD format-all in 
Onego. 


Record edits Use the Actions palette 
to record every click of the mouse and 
adjustment made to an image. Just hit 
the Create New Action button. Record, 
and then after making an adjustment or 
effect, press the Stop button. Click back 
on the beginning step before playing 
again to start from there. 
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Feature 


••• 

• •••• 


IMAGE SIZE MENU 

Before you output your image, ensure they are the correct size 



Vital statistics Go to 

lnnage>lnnage Size.The menu 
is split into three sections: Pixel 
Dimensions, Document Size 
and the resampling and scaling 
options. If the Pixel Dimensions 
are greyed out, tick the 
Resample box at the bottom. 


Printing A4The number of pixels in this 
section of the menu is a good indication 
of the quality of the image. If you need to 
print at A4 size, the ideal pixel dimensions 
should be around 2,500 x 3,500px at a 
resolution of 300 pixels/inch. 


Resolution When changing resolution, 
untickthe Resample Image box. Before 
you print an image, set Resolution to 300 
pixels/inch and you can see the actual 
print size under Document Size options. 


_ Scale Styles 

Constrain Proportions 
Resample ImageC 


Bicubic (best for smooth gradients) 


Resample pixels When an image is 
resampled, it means that pixels are either 
added or taken away.Try avoiding this 
wherever possible because image definition 
will be reduced. However, there are a 
number of resampling options for going 
bigger or smaller ifyou need to. 


PRINTING IMAGES 


PAPERAND 
PRINTER PROFILE 

If you're using a specific paper with your printer, 
it's well worth previewing the results so no paper 

is wasted.Go to View>Proof Setup>Custom an(d 
you can chooseaprofilefrom under Device to 

Simulate.Thesecan be downloaded from paper 
manufacturer's websites. 


i m .. 

PRINT SETUP 

Under File>Print,settheColor Handling 
option to Photoshop Manages Colors. 
Choose a profile under Printer Profile ifyou 
have one. If the image is largerthan the 
preview window, either choose larger paper 
from the Page Setup or Scale to Fit Media. 


Here are some points to check before 
printing the final masterpiece 


FINAL CHECKS 

After pressing Print, another menu will load up 

containing the printer's settings, such as quality 

and papertype. Make sure to set papertotheone 

you're using, with photo-quality chosen. Under 
Color Management options, turn all adjustments 
off, as this has already been set in Photoshop. 



Printer f O EPSON Epson Stylus Photo PSO 1 1 ' 
Prc&cb. i Standard _ ^ 

Capi». 1 0 Collated 

Pages: QAII _ _ 

©From' I to- I 


I Print Settings 

PageSetu i papers 

Media Tvp{2 


Epson Premium Glossy 
Epson Premium Scmigloss 
Epson Glossy 
Epson Photo 
Epson Matte 

Epson Photo Quality Ink Jet 
Epson Photo Stickers 
CO/DVO 

CD/DVO Premium Surface 
Envelope 
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Vintage 
cinema sign 

Staying in is the new going out, so host your own movie night ’ 

with a snazzy invite courtesy of this simple Photoshop design 


^ tthe risk of sounding old, 
have you noticed how 
expensive going to the 
cinema is getting? Overpriced 
tickets for bolted on 3D that looks a bit 
rubbish, and that's not even considering the 
second mortgage you have to apply for if 
you even thinkof buying some popcorn! 

It's no wonder more and more people are 
choosing to save money by watching films 
at home on their huge fiat-screen TVs and 
surround sound systems. So why not make 


it an event at your own home cinema and 
invite your friends over with a personalised, 
vintage cinema-themed invitation that can 
also be used in other design projects? 

This tutorial will take you through using 
the Custom Shape tool to easily create your 
faux-cinema marquee - using clipping 
mask layers and blending modes to apply 
textures - and howto add that old-style, 
Hollywood feel by making entire rows of 
lights with a few simple mouse clicks and 
the Offset filter. We'll cover making your 


own popcorn box illustration using the 
Square Marquee tool, a stripes pattern, a 
stock photo and a filter. We'll finish off by 
getting you to use an free filter made by 
Richard Rosenman called Diffuse that will 
give a high-quality, dream-like feel to the 
artwork. Just download it, install into your 
Filters folder and it will run in Photoshop 
just like all of your others. To get hold of 
the popcorn and stripe pattern for the 
container, as well as the links to the stock 
images, visit http://tinyurl.com/cneezql 




essentials 



Beginner 

Intermediate 


Expert 



::: David&Sarah 
*” Cousensaka 
Cool Surface 


START BY MAKING THE BORDER 

••••• 

••••• Use the Custom Shape tool to outline your sign 



Rectangular border Press U to select 
the Custom Shape tool, pickthe 
Square Thin Frame from the list and then pick 
a colour of R:219, G:43, B:4. Click and drag to 
create your rectangle border then select the 
Pen tool (P) and hold Ctrl/Cmd while clicking 
and dragging the inner corners inwards to 
make the border narrower. 


Rising star Go backto the Custom 
Shape tool and select the 5 Point Star 
Frame from the Options bar. Click and drag to 
create your star shape, then hold Ctrl/Cmd and 
click and drag it into place, or Press Ctrl/Cmd-rT 
to reposition and resize if necessary. Hold 
Ctrl/Cmd and clickand drag the inner points 
outwards to make the star border thinner. 





Merge the shapes Right-click each 
wO shape layer and click Rasterize Layer. 
Ctrl/Cmd-clickthe star layer, press Shift+Ctrl/ 
Cmd-tl to invert the selection and then go to 
the Rectangle layer, select the Eraser and erase 
the section of rectangle that is within the star 
shape. Repeat this process to erase the section 
ofstarwithin the rectangle. 



KEY SKILLS 
COVERED 

What you’ll learn 


CUSTOM SHAPE 
TOOL 

OFFSET FILTER 
CUTOUT FILTER 
DIFFUSE FILTER 
LAYER STYLES 
BLENDING MODES 
CLIPPING MASKS 


PHOTOSHOP CS2 AND ABOVE | WORKS WITH 
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tutorial vintage cinema sign 



EARN YOUR STRIPES 

Creating a custom pattern that can be used with the Paint Bucket 
tool in Photoshop is a quick and much more effective way to make a 
repeating design that you can use again and again. 



Create a canvas 

Create a brand 
new Photoshop 
document and 
set the dimensions 
to IGOpxwideby 
160px high and 
300dpi as a base 
to begin your 
stripy pattern. 

Add a guide 

The next step is 
to create a guide 
linedownthe 
middle to create 
two colour blocks. 
Goto View>New 
Guide, select 
Vertical Orientation 
and enter a 
value of 50%. 


Make a selection 

One of your sides 
will remain white 
so you can leave it 
alone. To colourthe 
other, choose the 
Square Marquee 
tool (press M) and 
use it to select the 
left-hand half 


Fill with colour 

We're going for 
a red and white 
pattern, so select 
the Paint Bucket 
tool and choose a 
colour of R:238,G:33, 
B:2.Clicktofill the 
selected area. Press 
Ctrl/Cmd-^D. 


Save your pattern 

To save your pattern 
as a preset, go to 
Edit>Define Pattern, 
name it Stripes 
and clickOK. Your 
pattern will now 
be availableto 
select from the 
Patterns menu. 


FINISH THE SIGN BACKGROUND 

••••• 

use gradients and layer effects 



r\A Add a backdrop Press Ctrl/Cmd-^E 
on the star layer and rename the 
merged version Border. Create a new layer 
(using the shortcut Shift-f Ctrl/Cmd-hN) under 
the Border layer and name it Backdrop. On 
Border, use the Magic Wand tool (W) to select 
the white area outside the border. 



downloaded ours from artist Blandine G's 
FI ickr stream (www.flickr.com/photos/ 


bcommeberenice/2189137740). Paste it in 
above the Backdrop layer, right-click it and hit 
Create Clipping Mask. Set the layer's blending 
mode to Overlay and paste the texture in 
again above the Border layer. Right-clickthe 
layer and click Create Clipping Mask. 



Add a gradient Go to the Backdrop 
w w layer, press Shift+Ctrl/Cmd-hl and use 
the Fill tool to flood the area with blackthen 
lockthe Backdrop layer (clickthe padlock icon 
in the Layers palette). Select a colour of R:67, 
G:71, B:89 and choose the Gradienttool (G) 
with the linear gradient option. Clickat the top 
right and drag downwards and left. 



f\^ Add a drop shadow Change the 
I blending mode to Linear Burn and 
the layer Opacity to 50%. Double-clickthe 
Border layer in the Layers palette and tick Drop 
Shadow, setting it to Multiply and 42 degrees. 
Tick Use Global Light and make the Distance 
25px, Spread 15% and Size 50px. 



More gradients On top of the Border layer, create a new layer (Shift+Ctrl/Cmd-FN), tick 
wO Use previous layerto create clipping maskandsetthe blending modeto Multiply. Use 
a linear gradient with the colour R:129, G:44, B:45, clickat the bottom left and drag upwards and 
right. Now create a new layer named Lights. 


32 PHOTOSHOP CREATIVE 


































































>• • 


ADD THE HOLLYWOOD DETAILS 

Paint in some lights and drawthetext lines 


• •••• 
• ••• 



Letthere be light Use a hard round brush (Size 70px and 
w w colour of R:255, G:255, B:207) to create a circle to the bottom 
left of the border. Press Ctrl/Cmd+J to duplicate the layer, go to 
Filter>Other>Offset, enter Vertical -ISOpx and click OK. 



1 ^ More lights Repeat this until you have lights extending up the 
I w entire height ofthe border. On the top light layer, press Ctrl/ 
Cmd+E repeatedly to merge all the lights down onto one. Press Ctrl/ 
Cmd+J to duplicate the lights and move them over to the right-hand 
side ofthe border then create two more copies. 



Get into shape 

You mayfindupon 
lookingatyour 
Custom Shape 
fly-out menu (in the 
Options bar) that 
there isn’talotthere. 
Don’t panic, you’re 
not missing anything 
inyourcopyof 
Photoshop, the 
entire selection just 
aren’t set to display 
by default. 

To remedy this, 
simply clickon 
the small arrow to 
access afurther 
fly-out menu where 
you can click All to 
havealloftheshapes 
atyourdisposal. 
Problem solved. 



^ M Merge the layers On each of them, press Ctrl/Cmd+T, right-click, 
I I choose Rotate 90 degrees anti-clockwise and position them 
along the bottom ofthe border. Use the Eraser for any excess lights. 
Merge all the light layers down into one and name it Lights. Double-click 
the layer, tick Inner Clow and Outer Clow, and then click OK. 



Drawthe line Create a new layer 
I b between Border and Backdrop. Select 
the Line tool and choose a colour of R:182, 
C:181, B:189 with Size 15px. Hold Shift, click 
and drag to create a horizontal line across the 
width ofthe backdrop. Use the duplicate and 
Offset method as we did with the lights. 



Bevel and emboss Create four lines 
lO in total then merge them onto one 
layerand name it Lines. Right-clickthe Lines 
layer and click Rasterize Layer. Double-clickthe 
layer, choose the Bevel & Emboss option and 
change Style to Pillow Emboss. Now create a 
new layer at the top ofthe layer stack. 



M Ji Fill with stripes Select the Paint 
I Bucket tool, choose Pattern from the 
menu in the top Options bar and selectyour 
Stripes pattern. Click to fill the layer with the 
stripe pattern then select the Square Marquee 
tool and create a rectangle incorporating nine 
stripes before pressing Ctrl/Cmd+J. 



1 C Distortthebox Delete the original stripe layer. Press Ctrl/ 

I w Cmd-t-T, choose the Warp Mode icon and, in the drop-down 
menu to the left ofthe Options bar, choose Arch. Right-click and select 
Flip Vertical from the fly-out menu. Right-click again and choose Distort. 
Clickand drag the bottom corners inwards slightly then hit Enterto 
apply the transformation. 



-| ^ Paste in popcorn Open Popcorn. 

I jpg' and use the Magic Wand with 
Tolerance 20 to select the white background. 
Press Shift+Ctrl/Cmd-kl to invert the selection 
then use the Lasso tool (L) while holding Alt/ 
Opt to deselect the bowl. Copy and Paste it 
into your artwork, belowthe box layer. Press 
Ctrl/Cmd-FTand position accordingly. 
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tutorial vintage cinema sign 


I;:.: NOW FOR THE GRAND FINALE 

»•••• 

>:::S Time for some popcorn before we finish 



The Cutout filter Go to 

I f Filter>Artistic>Cutout and enter 
Number of Levels 8, Edge Simplicity 7 and 
Edge Fidelity 3. Merge the popcorn box layer 
down with the popcorn. Press Ctrl/Cmd+Tand 
position this object at the top of the sign. 


AQ Add a texture Open a grungy texture 
I from your stock or a website (we 
recommend Lost and Taken) then copy and 
paste it above the popcorn layer. Right-click 
this in the Layers palette and choose Create 
Clipping Mask.Setthe layer to Linear Burn and 
the Opacity to 73%. Now create a new layer, 
tick Use Previous Layer to Create Clipping Mask 
and set the mode to Overlay. 



Movie stars Create a new layer 
^\J named Stars. Choose the 5 Point 
Star Frame custom shape and colour R:255, 
G:209, B:0, then add two stars either side of 
the popcorn, holding Shift to keep the correct 
shape. Add your text using the font Broadway 
for the words 'movie night' and the font 
Agencyforthe event details. 


M Change the tracking Select the text 
b I written in Agency, clicktheToggle 
the character and paragraph palettes icon 
and increaseTracking to 80. Double-clickthe 
event details text layer, choose a Drop Shadow 
and also tick Bevel & Emboss. Choose an Outer 
Bevel layer style with Technique set to Chisel 
Flard, Size 2, Shadow Mode to Multiply and 
Opacity to 100%. 





Text-ure FloldCtrl/Cmdandclickthe 
thumbnail ofyour event details text (if 
it's on multiple layers, also hold Shift and click 
each layer in turn). Open the Old Film 6 texture, 
copy it and, in your artwork, go to Edit>Paste 
Into. Change the layer's blending mode to 
Multiply with Opacity at 44%. 


MC W NK M 


rtO The Diffuse filter Elide the white 
bO background (clickthe eyeball icon 
in the Layers palette), select all and copy and 
paste the layer at the top of the layer stack. Go 
to Filter>Richard Rosenman>Diffuse and use 
the following settings; Threshold 200, Radius 
24 and Intensity 77. Use the Square Marquee 
to select the event details text and on the top 
layer press Backspace. 




Q More gradients and shadows Use a 

I w lineargradienttoapplyadarkbluefade 
diagonallyfrom the bottom right towards the 
top left, and a yellow gradient from the top left 
to bottom right. Double-clickthe popcorn layer 
and tick Drop Shadow, then tick Stroke, selecting 
the colour white and 22px. 


Extra filter 
resources 

As you know, 
Photoshop comes 
with some great 
filters built in, but 
there are really 
high-quality plug- 
insavailabletoo, 
many offered for 
free on the web. 
Some of the best 
ones we’ve seen 
comefrom Richard 
Rosenman: WWW. 
richardrosenman. 
com/software/ 
downloads. It’s 
not justthe Diffuse 
filter that we use 
in this tutorial 
(which is great for 
photoeditingand 
illustration), there 
are also filters for 
generating grain, 
halftones, borders, 
scanline effects 
and the Ultimate 
Artist Aggravator 
justforfun! 


••••• 

•••• 


Layer structure 

Blockbuster effects 


Diffuse filter 
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Expert Photo 
Monitor’ by TIPA 


Voted ‘Best Expert Photo Monitor’ by the Technical Image Press Association 
(TIPA), the SpectraView® Reference 271 is a hardware-calibratable, wide-gamut 
LCD display featuring a 10-bit P-IPS panel with 97 per cent usable AdobeRGB 
colour space. With 24,27 and 30” models, NEC SpectraView® is the ‘reference’ 
for demanding photographic image reproduction and video editing. 


SPECTRAVIEW® REFERENCE 


+44 (0) 8701201160 ) www.nec-displays.co.uk 
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Tilt-shift effect 


essentials 


Use the Blur filters to trick the eye into thinking its seeing a nniniature world 



Beginner 

Intermediate 



tilt-shift 


start.jpg 


T 


raditional photographers have used blur as a way of 
tricking the eye for years. These tricks usually revolve 
around forcing the viewer to focus on a particular area, 
leaving others unclear.The most widespread example 
ofthis can be found in the depth offield technique. Here, areas ofthe 
photo are deliberately blurred to draw attention to the subject. 

Essentially, this is exactly what we are going to do in this tutorial 
but we'll be using the blur/focus relationship to trickthe eye into 
thinking it's seeing a model structure. Known as the tilt-shift effect, 
it is a simple but very engaging treatmentto give to photos that has 
seen a surge in popularity over recent years. 


Tilt-shift photography first began with the introduction of special 
lenses. The 'tilt' part refers to the area of focus, while the 'shift' 
enables the position ofthe subject to be adjusted without moving 
the camera. Canon introduced a tilt and shift lens back in 1973, with 
other manufacturers soon following suit. 

In more recent times, the tilt-shift principle has been embraced 
for its ability to make a scene look miniature, and in even more recent 
times, Photoshop has been used to apply the look completely 
digitally. In our tutorial we are going to reveal exactly howyou can 
use the Lens Blurfilterto make a miniature view ofthe world. It's 
straightforward and fun, so load the start image and get cracking! 


WORKS WITH I ALL VERSIONS OL PHOTOSHOP 
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SET THE AREA 

Prep thedocumentforthe tilt-shift effect 


• ••• 



ft Photoshop File EdU Imay l4vrc_ Seirtt Filler View Window Help 
J. 'JdkjSa — . t'-r. ^ 



|| Photoshop File Edit Image Layer Select Filter View Window 


rvN 

^:y} 

i"j A 


:[21,a 


Use Quick Mask Open the start image and enter Quick Mask 
I mode.This will help give a seamless merge between the focused 
and blurred area.To set the Quick Mask, either press Q on your keyboard or 
clickthe Quick Mask icon atthe bottom oftheToolbar. 


02 


Go to gradient The Gradient tool is the next stop, so press G on 
your keyboard or pick it from theToolbar. Once selected, make 
sure you are using a reflected gradient. Pickthisfrom the top Options bar 
(it's the second one in from the left). 




Pick your 
start image 
carefuily 

Although theediting 
istaking place in 
Photoshop, you can 
ensureoptimum 
results if you pick 
your start image 
carefully. An aerial 
shot is perfect 
becauseyou are 
partway there with 
the miniature effect. 
It’sdifficuittogeta 
good result with a 
straight-on view. 



Controi blur 

Be careful with 
theamountof blur 
you apply. The 
eye still needs to 
see some detail in 
the blurred area, 
otherwise it won’t 
see the focused 
partas smaller. The 
Photoshop default is 
pretty good, so don’t 
change thesettings 
forthesakeof it! 


Draw the line Clickand drag vertically with the Gradienttool. 
This will set the area that will stay in focus, so pickan interesting 
part. In this image, we have gonefor some of the main image in addition 
to some ofthe smaller buildings nearthe back. 


Review the results As soon as you let go ofthe mouse, a red 
part will appear on your photo.This represents the area that will 
remain in focus. It's difficult to be precise here, so if you aren't happy, press 
Ctrl/Cmd+Z to undo and repeat step 3 until it looks right. 





keyboard, or clickthe Edit in Standard Mode icon 


on theToolbar.The area that was previously red will 
nowturn into a selection. 


O A Time 
wO to blur 

Now we have 
set the focused 
area, we need 
to attend to the 
blurarea.This 
will trickthe eye 
into thinking 
it is seeing 
something in 
miniature. Go up 
to the Filter menu 
and picktheLens 
Bluroption. 


^ Photoshop File Edit I1T149C layer ScFc tt View Window Help 


■J* 



^ N 






A 


-J 


J jj 


r 



KEY SKILLS 
COVERED 

What you’ll learn 


QUICKMASK 

MODE 

GRADIENTTOOL 
LENS BLUR FILTER 
HUE/SATURATION 

BRIGHTNESS/ 

CONTRAST 



PHOTOSHOP CREATIVE 


37 





























































tutorial Tilt-shift effect 


COLOUR TWEAKS 

••••• 

••••• Push the model effect even more 



AdjustblurThe Lens Blurwindowwill 
wf pop up with a nice big preview of the 
current state of the image. The default settings 
are usually pretty good but in this case we want 
to push the Radius sliderto 20. 



Dffs«ltct Uytn 


FMth^r. 

Modify 


Clrow 
Si mi Ur 


Transform Selection 


Save Selection. 


step away from the selection 

wO With the Radius sorted, press the OK 
button to exit the Lens Blur window. You will 
nowseeyourimageinall its glory. Well, kind 
of- press Ctrl/Cmd+D on the keyboard to get 
rid of the marching ants. Alternatively, go to 
Select>Deselect for the same function. 



Lmli... 

Color talance... 
8r>9P«tf>o(t/(jontratt. 


Thrt»hold. 

Post«r>zc... 


Hue/Saturation The effect is looking good, but let's add a bit 
w w more pep to the proceedings. Scoot over to the Layers palette 
and down to the Add a New Adjustment Layer icon. Click it and then 
pick Hue/Saturation for a non-destructive edit to your tones. 




1 O Iricreased saturation We are going to apply a blanket saturation boost. Click on the 
I w Saturation sliderand move it to the right. Stop once you getto-PBO.The colours are 
increased without causing any distortion. 



M n Just a 
I ^ sprinkle 

We don't need a 
huge amount of 
contrast,justasmall 
tweak will make a 
big difference. In 
this example we 
have gone for+10, 
butyou should alter 
this according to 
the photo you are 
working on. 



iii M Contrast 
I I booster 

The colours are 
looking good so 
it's time to turn 
to the second 
part ofourplan- 
contrast.Gotothe 
adjustment layer 
icon once more 
butthis time pick 
a Brightness/ 
Contrast layer. 


••• 

•••• • 


••••• 

•••• 


Layer structure 

Miniaturise a scene 
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Transform 
stock images 

Howto use Photoshop's Transform features and the Liquify 
tool to give a photo a cartoon effect 



^ ome of Photoshop's 
seemingly basic tools and 
features can actually be a 
lot more versatile than you 
may think. Many ofthe cartoon-style 
distortions created in this tutorial are 
achieved using the humbleTransform 
tools with a little bit of help from the 
Liquify filter. Both ofthese features are 
often not used to their full advantage; 
there are far more aspects to the 


Transform features that can be accessed 
with a few clicks ofthe mouse. Well be 
showing you how to get the most out of 
this feature in the tutorial. 

The Liquify filter has a great range of 
abilities. Forthe purposes ofthis guide, we 
will be focusing on the Forward Warp tool, 
but Liquify has plenty of other features to 
explore and experiment with. 

Making something appear more 
cartoon-like is all about exaggeration. 


Much like a caricature, the main features 
are emphasised and enlarged, and given a 
smooth and rounded appearance. We will 
also be personifying the car's features; the 
headlights become like eyes, the front vent 
becomes a nose and of course the bumper 
becomes the smiling mouth. By applying 
a Surface Blur filter at the very final stage of 
the tutorial to smooth over and knock out 
some ofthe finer detail on the car, we will 
give the piece a simplified finish. 


••• 

•••• • 
•••• 


START WITH A SKETCH 

Use your reference shot to design the cartoon image 


KEY SKILLS 
COVERED 

What you’ll learn 



f\A Sketch it out Open 'car start.jpg' and press Ctrl/Cmd+J 
\J I to duplicate the Background layer. Double-clickthe layer 
thumbnail and rename it Car copy. You may want to use the Brush tool 
to draw a simple sketch on a new layer (press Ctrl/Cmd-tShift+N) to use 
as a guideforyourfinished car shape. 



^ Make a selection Use the Square Marquee tool to select the 

w b windscreen and roof ofthe car, but don't include the black strip 
on the bonnet just below the windscreen. Press Ctrl/Cmd-hJ to duplicate 
this selection onto a new layer and name it Roof Press Ctrl/Cmd+T and 
clickon the Warp icon in the top Options bar. 


TRANSFORM 

TOOLS 

CLONE STAMP 
TOOL 

LIQUIFY FILTER 
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EXAGGERATE THE CAR’S SHAPE 

••••• 

•::s: create a peaked roof 



Raise the roof In the Warp drop-down menu, choose Arc 
wO Upper. Click and drag the top point to create the height you 
want, then right-click and choose Distort. Drag the top-left and right 
corners to refine the roof shape, and then hit Enter before pressing Ctrl/ 
Cmd-hE to merge the roof layer down onto the car. 



r\A The Clone stamp tool Create a new layer (Shift-i-Ctrl/Cmd-HN) 
\J^ and name it Cloning. Select the Clone Stamp tool and choose 
an airbrush in the top Options bar with Mode set to Normal, Opacity 
and Flow 100%, and tick both Aligned and Sample All Layers. Hold Alt/ 
Opt and clickto the right of the car's narrow front vent to set that as your 
sampling location. 



Keep things 
separate 

You may notice that 
the shortcut Ctrl/ 
Cmd+Jisused 
frequently in this 
tutorial. This isa 
quickandeasy 
way of separating 
differentelements 
ofyourworkonto 
separate layers 
before editing. It’s 
important to give 
sections of your 
worktheirown 
individual layer 
before making any 
edits. Should you 
make an irreversible 
error it will remain 
isolated on its own, 
leaving the rest of the 
image unaffected. 






j 


Coverup When you paint using the Clone Stamp brush,the 
ww area you sampled will be replicated. You will need to hold 
Alt/Opt and resample frequently, gradually covering over the vent. 
Now select the Magnetic Lasso tool (click and hold the Lasso tool and 
choose Magnetic Lasso from the fly-out). 


Make the most of Transform 

••••• Plumb the hidden depths of these features 


The transformation features aren’t just for shrinking and enlarging; they are far 
more versatile than they first appear. Press Ctrl/Cmd-hT to transform a selection or 
the contents of a layer, and right-click within the transformation box. This brings 
up a list of different options that can be used to make varying types of changes. 
Clicking the Warp mode icon enables you to push and pull your selection into any 
shape you desire, although it can be a bit fiddly to manipulate. In the top Options 
bar, a drop-down menu gives access to several automatic transformations, 
including Fisheye, Arcs and shapes such as Flag or Wave. 
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FINE-TUNE THE FEATURES 

Use theTransform tools to turn the headlights into eyes 


• •• 

• ••• • 


• •••• 
• ••• 





F=[ 

o 

*- 

M 

o 

A 


Magnetic selection By using a click 
and release action,trace around the 
right headlight, including its inset surrounding, to 
select it. If you need to edit the selection, use the 
freeform Lasso while holding Shift to add to the 
selection and Alt/Opt to subtract from it. Press 
Ctrl/Cmd+J and name the new layer Right eye. 




Wide eyed Press Ctrl/Cm d+T, 
wf enlargetheheadlightand drag the 
top edge upwards to make it taller. Right-click 
and choose Skew from the fly-out menu. 
Drag the corners to create a more interesting 
shape. Create a new layer named Airbrush 
and place it belowthe headlight layer. 


touch Select the Brush tool with an airbrush tip, 
wO colour pick (Alt/Opt) a nearby yellow and use it to blend 
around the bottom-left part of the headlight. On the Car layer, 
selectthe Spot Healing Brush tool and cover over the detail lines 
on the car's bonnet; the one running along the car's width and also 
vertically down the right-hand side. 


Key Transform techniques 

Adapt and warp your i mages for fun artwork 


Turn off the iight On the cloning 
w w layer, selectthe Clone Stamp tool, 
hold Alt/Opt and select an area on the middle 
ofthe bonnet, painting overthe small right- 
hand light and the bonnet's reflections. Switch 
to the airbrush, colour pickfrom the lighter 
colours to the right ofthe ventand paintto 
extend this light section to the right. 


■| ^ Bring back some detaii Repeat 
I this to remove the smaller left-hand 

light. We've painted over a bit too much detail 
on the bonnet, so reduce the cloning layer's 
opacity slightly and use the Eraser with an 
airbrush tipto bring backsome areas of light 
and shadow detail. Increase the layer's Opacity 
back to 100% then, on the car layer, press Ctrl/ 
Cmd-hJ to duplicate it. 


Show Backdrop Unless Show 
Backdrop is ticked, only the active 
layer is visible. Therefore, be aware 
that after applying your changes 
and leaving Liquify, the overall 
•^appearance of your work will change.^ 


;<tfl00n <tr fin«! 


Brush settingsThe settings on the 
right-hand side control different 
aspects ofthe tool. For example, here 
we have selected a large brush size of 
^ 586pxforthe majority of our editing. 


Liquify While on the Car copy layer, 
go to Filter>Liquify. This opens a new 
windowwhere you can make your 
changes using the various Liquify 
tools on the left-hand Toolbar. 


Freeze Mask Paint overthe narrow 
vent with the Freeze Masktool (F). This 
means that it won't be affected by any 
changes, so won't move and poke out 
beneath our cloning layer. _ 


Forward Warp Use the Forward 
Warp tool to push the edges ofthe 
car's mouth upwards and outwards, 
and the middle section downwards 
to create a smile. 

V___y 
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r 

• •• 

• ••• • 

THE FINISHING TOUCHES 


• •••• 

• ••• 

L_ 

Detail the face and enlarge the tyre 

_ J 



M M Eye it up Ontherighteye layer, go to Liquify.Tick Show 
I I Backdrop, choose Use: Car copy with Mode set to Behind and 
Opacity 100%. Use Forward Warp to make the bottom of the headlight 
fit with the shape of the smile. Any areas adversely affected by using 
Liquify can be tidied with the airbrush on the Cloning layer. 



M Nose job Use the Lasso to select the left edge ofthe main vent. Press Ctrl/Cmd+J to 

I b duplicate, and then hitCtrl/Cmd+T and move it just right of the middle of the vent. Ctrl/ 
right-click, choose Distort and angle it to line up at the top and bottom. Repeatthis to duplicate 
the right-hand edge, placing it just left ofthe middle ofthe vent. 




4 O Inflate the tyre Use 

I the airbrush to fill 

in the space between the 
two pieces. Select the Magic 
Wand with Tolerance set 
to 50 and select the front- 
right tyre. Use the Lasso to 
deselect everything but the 
tyre then press Ctrl/Cmd-^J to 
duplicate it. Hit Ctrl/Cmd-t-T, 
right-clickand choose 
Distort. Drag the corners to 
exaggerate the tyre's shape. 



Liquify filter 

In this tutorial, we 
utilise the Forward 
Warp tool, but there 
are many more 
options in Liquify’s 
repertoire that are 
often overlooked. 
Create a dramatic 
whirlpool effect 
using theTwirl tool 
or use the Mirror 
tool for a reversed 
image withasimple 
clickanddrag, 
either horizontally 
orvertically. Pucker 
and Bloat do 
preciselywhattheir 
name implies, while 
theTurbulencetool 
creates a random 
ripple-likedistortion, 
with Turbulent Jitter 
influencingthe 
extent of its effect. 


M A Star pupil Create 
I a new layer and 
use a black airbrush to 
paintinadarkpupil.Use 
the Oval Marquee tool to 
make a selection at the 
top-left ofthe pupil then 
use a white airbrush to 
paint inside the top left 
ofthe oval. 




A gr Get blurry Press Ctrl/Cmd-hA,Shift-fCtrl/Cmd-hC then Ctrl/ 

I w Cmd-kV to make a flattened layer ofyour artwork. Use the Magic 
Wand to select the white background and the Lasso tool (hold Alt/Opt) 
to deselect any areas ofthe car. Press Shift-fCtrl/Cmd-hl to invert and go 
to Filter>Blur>Surface Blur, choose Radius 12 and Threshold 24. 


Layer structure 

••••• Characterise your shots 


Surface blur 


Cloning 


Pupil 


Right eye 


Airbrush 


Left vent 


Right vent 


Right tyre 


Car copy 


Car 


Background 
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Creative 

composites 

Create patchwork objects and animals by 
merging photos and textures 


n recent years, we have seen a rise in the 
popularity of homespun crafts that shows no 
sign of slowing down . Hand-made art has begun to 
represent an entire revolution in lifestyle towards an 
economical, eco-conscious society disconnected from the world 
of mass production. Popular image trends include the frequent 
inclusion of DIY elements across all mediums of art often lending 
a personal, folk-like touch to their respective pieces, and in this 
tutorial I have attempted to incorporate elements of hand-made, 
patchwork design to create a stuffed, macrame frog. 

In this project, you will learn tips and techniques for creating the 
key components to achieve the hand-made look, most notably 
texturing and creating stitches while using only basic tools. We will 
see that there are many different methods for creating the same 
effects. For example, what benefits are there in using Liquify over 
the Smudge tool? When should I use Warp transformations over 
Liquify? I will answer these questions that keep you up at night! 

For this tutorial you need a comfortable understanding of 
Photoshop to begin with, as I will not be delving into step-by-step 
instructions on howto create every single element found in the 
piece. Instead, I will go over the techniques I used in key segments 
of the image that were then replicated across the entire work. 

The main source images came from iStockphoto but we have 
provided alternate images at http://tinyurl.com/cneezql. You'll 
also find the links to the images I used. But don't be afraid to use 
your own images, as the techniques could be put into practice 
with other textures on different objects. How about a leather 
elephant?Ora woolly motorcycle? Experiment and have fun! 


essentials 


; Beginner 
Intermediate 

Expert 



::: BrentKobayashi 


KEY SKILLS 
COVERED 

What you’ll learn 


WARPTOOL 
PEN TOOL 
BRUSH TOOL 
SMUDGETOOL 
BLEND MODES 


PHOTOSHOPCS AND ABOVE | WORKS WITH 


PHOTOSHOP CREATIVE 47 


























tutorial Creative composites 


APPLY FABRIC TEXTURES 

••••• 

•:::S Lay down thefoundation shapes and bring in your material 



Draft the composition I simply cut and pasted the head of a 
w I frog CFrog2.jpg') onto the body of another CFrog 1.jpg') with the 
Lasso tool to create a composition I was happy with.There is no need to 
finely blend the sources together as this is just a mockup. 


Basic shapes Use the Pen tool to create shapes around all the 
Wta segmentsofthefrog'sbody.SetyourForeground colourto 
match one of the segments, Ctrl/right-click and choose Fill Path on a new 
layer. Continue this for all the segments, creating a new layer for each. 



How to save 
some time 

To save yourself 
tedious, repetitive 
work, you can often 
duplicate sections 
of your image for 
use in other areas. 
To minimise the 
obvious impression 
that the segments 
are duplicates, alter 
these areas with 
the Warp tool. For 
the frog’s eyes, I 
created the right eye 
and selected Merge 
Layers on all of its 
layers. I copied this, 
pasted it on a new 
layer and selected 
Edit>Flip Horizontal. 
Using the Warp tool, 

I moulded the eye 
to fit the shape of 
the left one. 



Lay down the texture Import the 
wO fabric texture ('Cotton texture.jpg') 
onto the canvas directly on top of one of your 
segment layers. We started with the red section 
of the right eye for this example. Drop the 
Opacity of the layer to 50% so you can see your 
guide shapes underneath and use the 
FreeTransform tool (Ctrl/Cmd+T) to set the 
rough angle ofthefabric. 



r\A Warp the texture Select 

Edit>Transform>Warptoformthe 
texture to fit the contour of the eye's rounded 
shape.Toachievethis spherical appearance, 
drag points from the middle of the warped 
segment and pull outwards. Dragging nodes 
from the corners inwards will also help 
to round out the edges. 



Blend it Ctrl/ 
wO Cmd-clickthe 
thumbnail of the eye's 
layer to create a selection 
of the eye. Then, with the 
texture layer selected, 
press Shift+Ctrl/Cmd+I to 
invertthe selection and 
Ctrl/Cmd+Xto isolate 
the shape on theTexture 
layer. Set this layer to 
Overlay and increase 
the Contrast to 56. 


Add a sense of dimension 
to overlayed textures 


Often times, simply overlaying atexture on your image will leave 
you with aflat appearance. Two ways to add dimension to the 
textures is to enhance the highlights on top of the individual 
threads and deepen the grooves of the shadows between them. 
A simple way to do this is to first make two duplicates of your 
texture layer. Use one for your highlights and set the Brightness/ 
Contrast to -57 and 70 respectively, then set the layer’s blend 
mode to Screen. Use the other duplicate texture layer for your 
shadows and set the Brightness/Contrast to 25 and 85, then set 
this layer’s blend mode to Multiply. 
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COMPLETE THE TACTILE EFFECT 

Add details to your layers for authenticity 


• ••• 



OA Shadows and highlights Hand- 
w w painting shadows and highlights adds 
realism to the seams between segments. Ctrl/ 
Cmd-clickthethumbnail on the shape layer 
and create a new one with the base shape as 
your selection. Use a soft black brush and paint 
shadows around the edges, using a white brush 
for the highlight spot in the centre. 



OQ Small stitches Creating the smaller 
w w stitches requires a different, albeit 
similar, technique. Create a selection from the 
segment you want to apply the stitch to, then 
choose Select>Modify>Contract and shrinkthe 
selection by 3px. On a new layer, apply an inside 
Stroke (Edit>Stroke) of a light shade at 2px. 



1 ^ Separate the stitches Using a hard 
I w Eraser tool at 100% Opacity, erase 
spaces between the stitches to create the edge 
seams. Create a selection from the thread and 
fill it in blackon a new layer below your stitches. 
Apply a Gaussian blurof2px. 



Rips and tears I wanted to add a seam across the eye, so to 
w f create this effect I used the Pen tool and stroked a 3px black 
line across the surface. Using the Smudge tool with Strength set to 
60%, I softened the edge by dragging the tool across the contour and 
spreading it at the ends. 



Add large stitches Instead of using 
wO sources, I drew the stitches from 
scratch. I sketched the shapes with the Pen 
tool and filled it with a light colour (#c6a757). 

I then shaded as with the eye. Add a darker 
shadowed edge atthe ends to indicatethe 
thread being embedded into the surface. 


••i 
•••• 


It’s all in the details 

Achieve realism through thefiner aspects 



Duplicates Duplicating the dragonfly | 
and altering the positioning of the 
wings and configuration of the legs is 
simpleandfillsoutthe background. 


Visible thread The 
image initially had the 
dragonfly's white string 
againstthe white portion 
of the leaf. I slightly 
darkened the area directly 
underneath the thread to 
make it stand out stronger. 


Stack textures Stacking fabrics of 
different colours and textures (as on 
the frog's thighs) adds depth and 
really makes the areas look dense 
and interesting. 


Reflections Adding subtle 
reflections onto the surface is 
barely noticeable, but one of 
those extra touches that aid the 
overall realism of the image. 




Group your layers Creating an image 
like this will quickly run upyour layer 
count. Group your layers by segment 
to save yourself headaches looking for 
specific areas later. 
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MAKE YOUR IMAGE F»OP WITH 
SOME SMART ADJUSTMENTS 

A technique I often employ in my images is to make a flattened 
version of the piece to add my final effects to. Create a new layer on 
top and select Shift+Alt/Opt+Ctrl/Cmd+E to flatten your layers while 
maintaining your layered file beneath. 


Selective 

blurring 

With the merged 
layer selected, 
usetheBlurtool 
at 50% Strength 
and blurthe 
back foot to 
match the leaf 
inthe original 
background. 


A sharper 
image Create a 
duplicate of your 
merged layer 
and apply the 
Filter>Other>High 
Pass with a Radius 
ofSpx. Set this 
layer's blend 
mode to Overlay. 

Colourcast 

Applying a 
consistent colour 
cast over the 
image helps to 
unify it. Select a 
neutral colour 
gradient over 
the entire canvas 
on a new layer 
set to Soft Light. 

Spot shadows 

Using a black 
brush, paint 
shadows in 
between the 
joints, such 
as the space 
between the 
arm and body, 
and again set it 
to Soft Light. 

Spot highlights 

To enhance the 
rounded look of 
specific sections 
I ike the frog's 
body, use a big, 
white brush to 
paint a large 
highlight on the 
contour and set 
to Overlay. 


ROUGH AND REALISTIC 

••••• 

Fray the edges and add further imperfections 



SO, draw and shade the stitches as I did for Step 


8. To fray the edges, select a 2px Smudge tool 
with a hard edge and Strength set to 80%, 
then pull out small, individual fibres from the 
ends while zoomed in close to your image. 



M O Shade and stuff I used the Brush tool 
I O to paint in a tan-coloured hue overthe 
cotton and set this layer's blend mode to Hard 
Light. I then used the Erasertool to clean the 
edges so it blended with the scene. 



1 C FraytheedgesCreating a frayed 
I w edge on the figure helps to integrate 
the frog into its environment. Select the edge 
of a cotton source image then paste it onto 
the edge of the frog's back. Set this layer's 
blend mode to Screen and erase any excess 
portions of the cotton. 



M Expose the Stuffing I repeated the 
I b previous steps to complete the rest 
ofthefrog. As an optional addition, I used a 
scanned texture of cotton and placed it on a 
new layer above the frog. I set this to Screen 
and raised the contrast until just the cotton 
was visible on this layer. 



1 /I background You may 

find a number of remnants of the 
background images coming through.There 
are some basic cloning techniques you 
can employ to clean these up. Select the 
background layer, copy and pasting sections 
and using the FreeTransform tool, then 
expand them to coverthe offending areas. 



1 O Saturate Using the Eyedropper tool, 
I select a green tone from the fabric 

directly touching the fray. Use the Brush tool 
to paint over the fray on a new layer, set this 
layer's blend mode to Color and erase any 
excess portion of the colour outside of the 
actual frayed fibres. 
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OPTIONAL TECHNIOUES 

Additional features can give the image a story 


• •••• 
• ••• 



all the effects needed to create the dragonfly. 
Again, import an image CDragonfly.jpg') 
as your guide and trace around the various 
segmentstoblockoutthe basic colourand 
texture as you did for the frog. 



airborne,adda blurtothewings.Mergethe 


layers that make up the wing and create a 
duplicate of the merged layer directly on top. 
Select Filter>Blur>Motion Blurand setthe 
Distance to 29px.The Angle of the motion 
may differ depending on where your wing is, 
but I set mine to -50°. 



Hide your 
selections 

When working 
on small sections 
of an image (like 
the stitches in 
this project), the 
marching ants of 
yourselections 
could obstructyour 
vision. When doing 
fine-tuning work 
on small areas, 
select Ctrl/Cmd+H 
to hide the dotted 
line. Yourselection 
will still be active, 
butthis shortcut 
will letyou work 
unencumbered. 
Don’t forget to select 
Ctrl/Cmd+Hto 
make thelines visible 
again, or Deselect 
(Ctrl/Cmd+D)itso 
you don’t continue 
editing adifferent 
section of your 
image by accident. 



Draw the thread Finally, I added thread to the needle. I used the 
£\J Pen tool and selected points along a path from the frog to the 
end of the needle. I added a 2px white stroke to the path on a new layer 
underneath the needle. 



Complete 
^ I the thread 

Finally, I duplicated 
the thread layer and 
applied a Gaussian 
blurof 1.4px. Using 
a white brush on a 
newlayer, I painted 
a highlightinthe 
middle of the curves 
on the thread and set 
the mode to Overlay. 



Import the needle image CNeedle.jpg') 
onto the canvas directly below the lowest 
dragonfly layer. Use the Pen tool to create a 
selection around the object and extract it 
from the white background. 



Tighten the 
background 

Ifyouseesmall 
remnants of the 
background image 
poking out from 
behind your created 
figure, aquick way to 
get rid of these is by 
usingtheLiquifytool. 
Select Filter>Liquify 
and use a large 
brush to drag the 
unwanted areas 
behind thefrog. It’s 
just like sweeping 
thedustunderthe 
rug. No one will ever 
know it was there. 


••••• 

•••• 


Sharpen 


Layer structure 

Understand the effect 


Colourcast 


Needle 


Dragonflies 


Blur 


Frays 


Seams 


Large stitches 


Small stitches 


Cotton 


Highlights 


Shadows 


Texture 


Shapes 


Mockup 
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5-nriinut6 fix Add glintsto photos 


essentials 


Beginner 

Intermediate 

Expert 




Add glints to photos 


Instantlyaddshimmerto your landscapes 


After 




; ENHANCE YOUR SCENE WITH SPARKLE 

•iiis I Use the Brush tool for this simple effect 


Clicktodab Still in the Picker, scroll 
down to the brush that looks like an X. 
Clickto select and move the cursor over to your 
photo. Use the [or] keys on your keyboard to 
adjust the size to suit. Select the Eyedropper tool 
from theToolbar, click in a patch of light in the 
photo, return to the Brush tool, add a new layer 
and dab once to place your first glint. 


Middle marvel Add as many glints as you need, adjusting the 
size to suit. Mix small glints with larger ones for added realism. 
Toenhancetheglint,gototheBrush Pickerand pickthe brush entitled 
Starburst Small. Adjust its size so it sits in the middle of the glint happily, 
create a new layer and then dab to apply! 


The right brushes Open your 
I image, selectthe Brush tool and then 
click the arrow next to the brush tip in the 
Options bar to bring up the Brush Picker. Click 
the right-pointing arrow and scoot down to 
Assorted Brushes then click Append. 


Sminutes 


i:;.: Glint 

before.jpg 




— 

5; Jo Cole 

T 


V 

— y 


he good news is that this is a really 
easy technique - if you can clicka 
mouse you can follow along. The 

problem, however, comes from the fact 
that it is also a really addictive Photoshop trick and 
ifyou go too crazy with it, you risk turning a subtle 
enhancement into a complete mess. 

The thinking is simple - when light catches 
something shiny you will often see a small glint. 
Photoshop ships with a brush that looks exactly like 
a touch of reflected light, so the idea is to use this to 
dab glints on a photo. We are using a landscape here 
to enhance the look of the sun hitting the water. 


KEY SKILLS 
COVERED 

What you’ll learn 


BRUSH TOOL 


Quick tip: Have fun with 
this and apply to a photo of 
someone smiling to give 
them a cheesy finish 


WORKS WITH I ANY VERSION OF PHOTOSHOP 
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Enhance contrast with blend modes 5-mi nut6 fix 



:::: : BANiSH DULL COLOURS 

*•••• Use blend modes for a custom edit 


A ^ Dupiicate iayersOpen the start image in 
I Photoshop.Three words sum this up-dull, 
dull, dull! It was an overcast day when it was taken and 
it has resulted in very little contrast, but we can fix that. 
Start by visiting the Layers palette, clicking the Options 
arrow and selecting Duplicate Layer. 


Appiy biend mode Now it's a dance of 
trying blend modes. Clickthe arrow next 
to where it says Normal in the Layers palette and 
then clickon an option to apply. For upping contrast. 
Overlay or Soft Light are good choices, but we want a 
bit more, so decided to use Hard Light. 


Adjust effect The result has much more impact 
than the original shot but is a little overbearing. 
To reduce the effect slightly, clickthe Opacity slider in the 
Layers palette and drag it to 85%. This will soften the look 
ever so slightly, but still keep all of the contrast. 


Enhance contrast with 


blend modes 


Quick tip: Use blend modes 
for more extreme effects. The 
Hard Mix and Luminosity 
options can result in some 
weird and wonderful colours 


Don't succumb to flat-looking images. A blast of blend 
modes enables you to boost contrast with ease 


ven the most amazing camera with 
the most amazing lens can produce 
a duff shot if the light situation is 
proving awkward. A common problem 
with taking photos outside is when you are presented 
with a grey day. The lack of strong light means that 
highlights and shadows are decidedly dull, making 
your image as grey as the day itself. 

Photoshop obviously has keytools for editing such 
images, with Curves and Levels being the favoured 
options. But for a swift and simple approach, use one 
of the blending modes. Applied to a duplicate layer, 
this method will give you instant contrast that is fine 
on its own, or to serve as the basis for further edits. 


essentials 


Beginner 

Intermediate 

Expert 


5 minutes 


::: Jo Cole 


ON THE DISC 


contrast 
•!!!! start.jpg 


0 

© 

0 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYERS PALETTE 
BLENDING MODES 


ALL VERSIONS OF PHOTOSHOP | WORKS WITH 
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here's something especially 
compelling about the idea 
of painting with light. The 

very concept of harnessing 
such a natural, beautiful element in a 
medium we can control and manipulate 
is appealing to the artist within us all. 
Photoshop can't really harness actual light 
any more than any other program that 
simply colours the backlit pixels on your 
monitor, but certain techniques can make 
it appear to do just that. 


In this project we will explore some of 
those techniques as we develop a glowing 
blob brush from a set ofraindrops.This 
custom brush will be used to add colour 
and light to a scene transformed into a 
dazzling line drawing. We will then show 
you howto make use of some powerful, 
but often-overlooked brush properties. 

This is not a project meant for 
experienced painters, but rather this is the 
perfect task for the Photoshop artist who is 
looking for a fun way to learn more about 


the program's painting capabilities and 
produce something a bit magical along 
the way. We'll even show you a shortcut 
technique that enables you to easily trace 
the outlines of an image with your brush 
in just a few clicks as opposed to hours of 
tedious mouse work. While not required, 
a pressure sensitive graphics tablet is a 
welcome tool for this project. 

So grab the two start images from the 
cover disc and follow along on our magical 
glowing brush adventure. 


Paint with 
giow brushes 

Learn how to use a variety of brush properties to transform a 
landscape shot into a bright and vivid image 


essentials 


Beginner 

Intermediate 

Expert 


2hours 


YOUR EXPERT 


KirkNelson 


ON THE DISC 


paris_ 

" castillo.jpg 
Raindrops.jpg 


WORKS WITH I PHOTOSHOP CSS AND ABOVE 
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CREATE A LUMINOUS LINE DRAWING 

See how to make a dazzling sketch 


KEY SKILLS 
COVERED 

What you’ll learn 


•••• 



Start image We've provided the start images for this project, 
w I Themainsceneisabrightandcolourfulshotthatstill has 
some good sharp lines to work with - perfect for a project like this! 
Lookfor the file called 'paris_castillo.jpg', open it up and press Ctrl/ 
Cmd+J to duplicate the Background layer. Right/Cmd-clickthe 
duplicate and select Convert to Smart Object. 


• ♦ Cl ♦ 


K- 



Filter work Togeneratethe white line-drawing effect, first 
Wb usetheSketch>Note Paper filter with Image Balance set to 25 
and Graininessand Relief settoO. Follow with a Blur>Gaussian Blurof 
1.0 and then use the Stylize>Glowing Edges filter with an Edge Width 
of 1, Edge Brightness of 13 and Smoothness of 6. 



Add vibrant colour Make another 
wO duplicate of the Background layer, 
move it to the top of the layer stack and then 
changethe blending mode to Vivid Light. 
This enables the original image to add bright 
and vibrant colourisation to the lines. 



Make it rain Open the 
'Raindrops.jpg'file from the 
disc. Use the Quick Selection tool to 
select one of the water drops. Go to 
lmage>Adjustments>Curves and add a 
point to the curve in the centre of the graph 
then pull this point gently downwards to 
decrease the contrast of the selected drop. 



r\C Custom brush tips With the 
ww raindrop still selected, go to 
Edit>Define Brush Preset. Give the new brush 
tip a name like Raindrop 1. Once you click 
OK, the new brush tip will be available to use 
for any painting-based tool in Photoshop. 

Use the same process to create a handful of 
custom brush tips. 


BRUSH TOOL 

NOTE PAPER 
FILTER 

GLOWING EDGES 
FILTER 

BLENDING MODES 

CREATE CUSTOM 
BRUSHES 



Brush 

blending 

Using blending 
modes for layers is 
a good method to 
make the pixels of 
one layer interact 
with the pixels of 
the layers beneath 
it. But the humble 
Brush tool also 
has a blending 
setting found in 
the top Options 
bar. This differs 
from the layer 
blend mode in that 
each brushstroke 
interacts with the 
other brushstrokes 
on the same layer. 

It would be the 
same effect as if 
each stroke was on 
its own layer, and 
you set the same 
blend mode for the 
whole stack. 


Brush properties 

Return to the main 
project file and grab the 
Brush tool. Press F5 to open 
the Brushes palette and 
select one of the raindrop 
tips created in the last step. 
Set the Size to 8px and the 
Spacing to 115%. In the Shape 
Dynamics area set the Size 
Jitter to 18%, Angle Jitter to 
8%, Roundness Jitter to 90% 
and enable the Flip X Jitter. 
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Line selection Switch to the Channels palette and Ctrl/ 
w f Cmd-clickthe top RGB channel to selectthe luminous values 
of the image. Grab the Polygonal Marquee tool with the mode set to 
Subtract from selection in the top Options bar. Use this to remove the 
lower portion ofthe selection so only the building lines are chosen. 
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tutorial Paint with giow brushes 


TURN RAINDROPS INTO GLOWING BRUSHES 

••••• 

•:::S Learn how to use the brush properties to create a fantasy effect 




Easy brushstrokes Create a new 
wO layer, set the Foregroundcolour 
to a bright yellow and then switch to the 
Paths palette. Open the fly-out menu and 
select Make Work Path with a Tolerance of 
1 px. Use the same menu to select the Stroke 
Path command, making sure the Brush is the 
specified tool to use for the strokes. 



OO Colour control Return tothe 
w w Layers palette and reduce the lines 
layer to around 55% Opacity and use the 
Eraser tool to remove any stray or unwanted 
paint marks. Press the transparency lock icon 
(it's the small chequerboard icon) and use 
a soft edged round brush to paint specific 
colours onto the blob strokes. We used bright 
grey on the roof and white on the windows. 



^ ^ Glowing flowers Set up another brush similar to before, 

I w but increase the size and decrease the spacing slightly, then 
change the brush's blending mode to Linear Dodge. Create a new 
layer for the yellow flowers and set the brush to a bright yellow colour. 
Begin in the mid-ground, drawing out the yellow flowers. As you work 
towards the foreground, increase the brush size accordingly. 



■4 Floral filler Use the same technique 
I I to create the rest of the flowers by 
colour, as well as the bushes in front of the 
building. Vary the brush tip for each new 
layer so the flowers have some variety to the 
shape and size. 
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Building colour Create a new layer 
lb beneath the house lines layer. Use 
your custom blob brush with a fairly large 
tip size and a bright brown paint to loosely 
create the colour of the building. Do the 
same for the roof colour with a pale grey. 
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Filterfinale Goto Blur>Gaussian Blurand usea setting ofaround lOpx to soften the 
brush blobs for the building colour. Reduce the Opacity to about 30% and use the 
Eraser tool to remove the colour from behind the windows and along the sides of the walls. 



Layer structure 

A glowing report 
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worth £69 

'^Orth $120 
Pram rypoder;^j;f" 

M Video tutorial 
^ hours from TAD 


Sira'S?' 


The onl y digital art magazine to 
cover aN styles and software 


On the free CD 


Tutorial files, free | 
resources & more 


O Expert video tuition 
OArt source materials 
100s of free resources 


I Learn professional 
drawing skills and new ways to 
present your work digitally 

Discover how you can 
create incredible digital paintings 


Explore typography, 
product and graphic design 

r^ifaiilifffiliifg^ Master key 
techniques and the latest trends 


Buy your copy now! 

From all good newsagents, or subscribe and save moneytoday-www.imagineshop.co.uk 























tutorial use masks in Elements 




Use masks in Elements 


essentials 


I Beginner 

■ Intermediate 
Expert 


20 minutes 






Leaf.jpg 

••••• Autumn girl.jpg 


Create an autumnal portrait with masks in Photoshop Elements 



^ f you own PS Elements 9 or 10 then you may 
already know that these versions include the 
ability to use a layer mask, which adds a lot of 
editing options when using multiple images. 


Basically, masking enables you to add or subtract elements from 
an image while hiding or revealing the underlying layer so you 
can limit these edits to a particular subject or area in your piece. 
This method is much more effective than just using the Eraser tool 
because the Eraser can only eliminate and has no function to put 
back or replace what you have taken away. 


Among its many uses, masking can make combining images to 
create one montage (incorporating only the parts that you want 
to keep) an easy task. By setting the Eoreground and Background 
colours to black and white, you can use the Brush tool and literally 
paint away unwanted areas using blackor replace them with the 
white, switching between the two with the X keyboard shortcut. 

In this guide we will show you howto combine a portrait with 
an autumnal leaf scene to enhance the atmosphere, keeping your 
main subject intact all the while. Eollow along for an easy lesson in 
masking techniques and apply to your own favourite shots. 


WORKS WITH I PHOTOSHOP ELEMENTS 9 AND ABOVE 
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COMBINE ELEMENTS OF TWO IMAGES 

••••• 

••••• Build a seamless photomontage 



Choose the images Choose two images that you want 
to combine. Here we are using a portrait and some leaves 
(available for you on the cover disc). Open the one you want to use as the 
background first and the foreground image second. 


Drag and drop Now you have two images open at the 
bottom of your workspace. Choose the Move tool, which is at 
thetopofyourToolbaronthe left indicated by a black arrow, and drag 
the portrait image onto the top of your background. You can click on 
the layer title, rename it and position your image as you wish. 






Add the mask You now have your 
background and your portrait as 
separate layers. Select your top portrait layer 
and go to the icons at the bottom of your 
Layers palette. The second icon with a circle in 
a square is your Add a mask command, so click 
on this and you will see a mask appear. 



The Brush tool Select the Brush tool 
and be sure to choose the first option 
in the Toolbar's drop-down menu, which is 
just a simple brush. You will be using this and 
the colour black (your Foreground colour) to 
uncover the leaf background layer. 





f\pZ Reveal the background Using your 
wO brush and the colour black, simply 
paint away the areas of your portrait where 
you want to reveal the background leaves. 
Take care around the model and zoom in 
close for more accuracy if you need to when 
painting around the details. 



Choose 

cohesive 

images 

It is important 
when you want to 
combine images 
to ensure that they 
are of a similar 
colour scheme 
and temperature 
so that the final 
image will be more 
believable and 
visually pleasing. In 
our project we took 
the background and 
the portrait image 
during the same 
shoot. This helps 
to ensure that the 
images will be more 
organic and go well 
together without 
having to change 
the colour 
in postproduction. 


KEY SKILLS 
COVERED 

What you’ll learn 


LAYER MASKS 
BRUSHTOOL 



^ A Get creative Go ahead and play 
w w around using the black brush, getting 
creative and revealing as much as you want of 
the underlying layer. In the next step you will see 
how easy it is to paint back in the parts you may 
not have wanted to eliminate. This is what the 
power of masking is all about! 



Restore with white Now that you have revealed a lot of the 
w f background area, this is where the mask magic really happens. 
Switch the Foreground colour to white and, using your Brush tool, bring 
back any areas of the portrait that you have decided you want to remain 
in the final picture. We brought back her hand, jacket and some sky. 



Refine the image Zoom inclose 
wO and examine your image for any 
flaws and any details that need attention. For 
instance, you may want to paint away the areas 
between the hair or define the leaf edges. Use 
white or black as needed and then merge all of 
your layers to finish. 
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tutorial Colour old photos 




Colour old photos 


essentials 


Beginner 

Intermediate 
Expert 


i 20 minutes 


YOUR EXPERT 


; Duncan Evans 


ON THE DISC 


: Mono.jpg 
• Colour.jpg 


Give those old scans and scratched prints a new lease of life by sympathetically adding colour 
to sepia or monochrome images using a simple method and a source photo 


0 

0 

ns 

0 


T 


he art of colouring old blackand white photos is fairly 
sinnple, but getting realistic results takes a little more 
time and effort. In theory it sounds easy; the image has 
^^ tone that defines the textures but no hue or saturation. 
Just add a layer, set the blend mode to Color and it's job done. By this 
method you can get reasonable results for clothing that has a matte 
finish, but anything that's reflective looks less realistic. Even more 
difficult is getting a good result from colouring skin tones. 

Skin contains a lot of subtle pigment differences plus translucency 
so you can see things like veins underneath it. When you scan the 


blackand white version all you get is a flat representation of this 
- there's no depth to it. Plus, when you add colour, you are now 
adding it to grey and unless you are rather ill, skin isn't grey. A more 
considered approach is required to create acceptable skin tones and 
we'll do that with a couple of layers and different blending modes. 

Inorderto help get variation in pigments, you'll need a sample or 
reference image to copy from as well. In fact, it will help hugely if you 
have a reference image that has the same kind of colours that you 
wantforyour mono image. That wayyou can just samplethem from 
the reference shot and paint directly. 


WORKS WITH I PHOTOSHOP CS AND ABOVE 
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BEGIN TO COLOUR THE SKIN TONES 

••••• 

Load your images and take thefirst steps 



Firststeps Load'Mono.jpg'and'Colour.jpg'into your 
I workspace. Click on the original nnono image and create a 
duplicate layer in the Layers palette then rename this Working layer. 



Brighten things up Select the Working layer and goto 
Wb lmage>Adjustments>Levels. Drag the right and left control 
points in so that they match the ends of the available tone. Move the 
central pointto around 1.19 to brighten it up a little then clickOKto apply. 


KEY SKILLS 
COVERED 

What you’ll learn 


BLEND MODES 

ADJUSTMENT 

LAYERS 

LAYER MASKS 



Groups and brightness In the 

Layers palette create a new group and 
call it Face Details. Clickon this and then create a 
newadjustmentlayerforCurves. Pull the curve 
left and up to brighten the face. Everything 
else is too brig ht so use the Brush tool with 50% 
Opacity to paint black on the layer mask. 


Copy face tones Rather than 
painting the face, we're going to drop 
in some actual skin tones. Zoom in on the face 
on the left then select your reference image on 
the right. Choose the Polygonal Lasso tool and 
mark out an area of the skin from the boy's face. 
Press Ctrl/Cmd+C to copy. 





Overlay colour Switch backtotheblackand white image and 
w w clickon the Face Details group. Press Ctrl/Cmd+Vto paste the 
patch efface in. Rename this layer Skin 1 and changethe blend mode 
to Soft Light. Resize and position so it covers all of theface. Apply the 
transformation and then add a layer maskto it. Use the Brush tool at 100% 
Opacity and settoblackto mask off anything that isn't skin. 




Eyes and hair Create a new blank layer under Face details and 
f call it Eyes, changing the blend mode to Color. Now click on the 
Foreground colour to bring up the Color Picker. Select a very grey version 
of a blue tone - something like R:32, G:63, B:63. Choose the Brush tool at 
100% Opacity and paint over both eyes. 
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tutorial Colour old photos 


SET UP THE HAIR COLOUR AND THE FABRICS 

••••• 

••••• Time to paint over those various textures 



Paint on the hair Create another 
wO new layer in the Face details group 
and call it Hair, then sample a hair colourfrom 
the reference image. This little boy has very fair 
hair, so setthe blend mode ofthe layerto Soft 
Light. For darker hair use Color or Overlay, and 
then use the Brush tool at 100% Opacity to 
paint over the areas that need to be this colour. 
To do the eyebrows and finish off the fringe, 
reduce the brush Opacity to 20%. 



Hands next You can minimise the 
ww Facegroupnowto tidy things up. 
Create a new layerto go over the top of that 
called Hands. Sample a flesh tone from the 
face and use the Brush tool at 100% Opacity to 
paint over the hands. Change the Hands layer 
blend mode to Color and reduce the Opacity 
to 50%. You can also paint in the small amount 
of leg you can see. 



1 f \ 

I clearly made from the same material 
and should be the same colour so you can 
do them at the same time. Create a new layer 
called Clothes, setthe Foreground colour to 
a medium brown (try R:ll2, G:69, B:26) and 
change the layer blend mode to Soft Light. 

If you want to use a Color blend mode then 
you'll need a much darkertoneto paint with. 



Effects of 
colour blends 

The Standard Color 
blend mode will 
add that colourto 
the image but it will 
besignificantly 
lighterthantheone 
selected. That’s 
why it’s also worth 
using theSoft Light 
blend mode fora 
closerresultand 
the Overlay mode, 
but with areduced 
opacity for more 
contrast. Once 
you’vecoloured an 
image, it’s worth 
looking at some 
plug-in filters to give 
it more character 
by adding colour 
stains, flare, grain 
and variation. 




Brown and white The little boy's socks 
and shoes were probably white and 
black, but because of a layer further on we 
need to add a little colourto them. Create a 
new Brown and white layer and setthe blend 
mode to Color. Paint a pale cream colour over 
the socks and a very dark brown-it will come 
out lighter - on the shoes.Try R:20, G:l 5, B:0. 



and patches of shiny green or purple around 
their necks. Create a new layer for the pigeons 
as before and set the blend mode to Soft 
Light.Try adding blues to some ofthe birds 
and greens to others, while retaining white, 
grey or creamy plumage. Use lower opacities 
to get a subtler finish. 




M O Fill in the 
I O background 

Create a new layer called 
Floor and drag it down the 
layer stack so it sits above 
the Working layer. Set the 
blend mode to Color and 
use the Paint Bucket tool to 
add a stony, brown colour 
(R:l44,G:l27,B:l02).This 
should also slightly tone 
the other elements. If you 
don't like the effect, add a 
layer maskand maskthose 
areas out. 


Layer structure 

••••• 

••••• Inject vivid tones 


Pigeons 


Brown and white 


Clothes 


Hands 


Face details 


Working layer 


Background 
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Balance out underexposed images 5-minut6 fix 



essentials 


Beginner 

Intermediate 

Expert 


■ 5 minutes 


, AngelicaJopson 


ON THE DISC 


Start 

lmage.jpg 


KEY SKILLS 
COVERED 

What you’ll learn 


SHADOW/ 

HIGHLIGHT 

ADJUSTMENT 


Balance out 
underexposed 
images 

Target poorly lit areas ofyour photos 
with a simple slider adjustment 

n an underexposed image, details 
in the shadows are lost resulting in 
muddy areas and indistinguishable 
features. It's an easy photographic slip 
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to make in varying light conditions, but luckily it's one 
that Photoshop can tackle in just a few steps. A slider 
in the Shadow/Highlight menu reads surrounding 
pixels in your dark patches and lightens them up 
accordingly, letting you bring back detail in problem 
areas without washing out your image. 

Quick tip: Apply exactly 
the same principles to your 
washed-out images by using 
the Highlights slider instead 
to pull the colour information 
from the whitened areas 


RESTORE DETAIL IN IMAGES 

Brighten shadows for a balanced shot 



^ Choose your menu With your image open, 

I select Layer>Duplicate Layerto create a copy 
of your shot to work on without affecting your original. 
Open up the Shadow/Highlight menu by selecting 
lmage>Adjustments>Shadow/Highlight. You will be 
presented with two sliders on the menu, so tickthe Show 
More Options box to reveal the ful I list of tools available. 



Lighten up Usethe Shadows sliderto bring 
backdetails in the darker area of the image. 
For this image the adjustment was 40%. Underneath, 
theTonal Width slider controls the range of tones in 
the shadows that you adjust. Leave this set to 50% to 
give your adjustment a balanced colour range. 



Get colour perfect Make final tweaks 
with the Color Correction slider in the 
Adjustments division of the menu.This tool 
controls the amount of colour in the image, or the 
saturation. Bring the slider up to +40 to boost the 
colours in the image and brighten it up. 


ALL VERSIONS OF PHOTOSHOP | WORKS WITH 
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r Build a new landscape 
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START IMAGES 


Build a new 
landscape 

Combine elements of four different 
landscape images to create an idyllic scene 


t may not seem it at first, but the final image 
sitting proudly on this page isn't a single in¬ 
camera capture but the product of four very 
different landscape scenes. We started with a 
beach shot that didn't actually contain any sky; it was taken 
from high above and the natural crop fell into the sea. By 
extending the canvas, we were able to add a realistic sky above 
to give the image a little more depth and interest. Once we 
realised how easy and immensely satisfying this multi-image 
compositing process was, we couldn't help adding some 
mountains from yet another image to increase that wow factor 
twofold. Then we thought that the beach scene looked a little 
empty, so why not add a few more beachgoers to the party 
from yet another shot? It looks like a lovely day after all. 

We've got all four scenes on our site (http://tinyurl.com/ 
cneezql) so you can have just as much fun as us piecing 
elements together and learning the skills to apply to your own 
landscape captures. It's always worth building a stockpile of 
landscape elements such as skies, mountains, lakes and even 
people for the purpose of creating something entirely new 
and completely breathtaking from scratch. Photography 
needn't be about reality - whatever makes those jaws drop is 
the winning image! 
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tutorial Build a new landscape 


A NEW SKY TO START 

••••• 

•:::S Extend the canvas and bring in the first image 



Currant Sea: 72.0H 

width: 46 .? 3 fm 
Haight: 30.62 on 

Mi'w Stfr: H5.6M-- 

^idth; 100 ^ 

BnflM; 7on| oarcant • 

1 Rrlitw 


i » \ 

Carnal I 



Extend the canvas Download the start images. First we want 
I to add a new sky to our beach scene, which is going to involve 
extending the canvas. Go to lmage>Canvas Size, clickthe down anchor 
point, change the Height units to percent, enter 200 and press OK. 



Select the new sky You'll now have an area of white space 
above your main image. Switch to the sky image and select 
the actual sky area from the horizon upwards using the Rectangular 
Marquee tool. Use Ctrl/Cmd+C to copy. 



Canvas 
extension 
with Crop 

A good shortcut 
alternative to 
extending the 
canvas using 
lmage>Canvas 
Size is to press C 
for the Crop tool 
and then draw a 
crop that includes 
the image as a 
whole. Drag the 
top corners of the 
image window to 
create plenty of 
space then simply 
move the top crop 
handle upwards 
to extend the crop 
out of the scene. 

If you then press 
Enter, more canvas 
will be added to the 
image to reflect the 
extra specified by 
the crop boundary. 




Align the sky Go backto your beach 
wO scene and use Ctrl/Cmd+Vto paste 
the new sky into shot. Press V for the Move 
tool and align the new sky so it sits nicely on 
the horizon. Use the arrow keys to make small 
adjustments in the positioning. 



r\Ji Crop blank canvas Now press C 
fortheCroptoolanddrawacrop 
to remove the area of white space above. Hit 
Enterto complete. Some ofthe camera lens 
hood is showing top right in the sky so we're 
going to clone that out next. 


Line up the sky 

*•••! Makethe montage believable 


To line up the horizon so it’s bang on, zoom in to 100% using 
Ctrl/Cmd +Alt/Opt+0 and drop the Opacity of the new sky layer 
temporarily to 50% using the slider in the Layers palette. Use 
the cursor keys to make single pixel up and down adjustments. 

If the angle isn’t perfect, use Ctrl/Cmd+T for a Free Transform 
and hover the cursor outside one of the corner handles until 
it changes to rotate then click and drag. Alternatively, enter 
degree co-ordinates in the Options bar. Hit Enter to complete the 
Transform and return the layer Opacity to 100%. 

B eundKapccooipoiM^nd* UOXO^LKa/U*)* 
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f\C Remove 
ww corner 
problem With the sky 
layer still active, select 
the Clone Stamp tool 
and set it to Current and 
Below. Alt/Opt-click 
to source from a point 
diagonally down and left 
to maintain the existing 
line in the cloud. Brush 
overthe problem area 
using an appropriately 
sized brush tip. 
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IMPORT THE MOUNTAINS 

Select just the scenery elements that you want 


• •• 

• •••• 

•••••• 

• •••• 

• ••• 


• • 
• • 



Select the mountains Nowwe're 
going to add some mountains for 
interest on the horizon. Go to the source image 
shown and use the Rectangular Marquee to 
selectthem, including some ofthe surrounding 
water, then copy to the clipboard. 



Maskthe sky Now invert the 
selection with Ctrl/Cmd+Shift+I and 
then add a layer mask using the button in the 
Layers palette. Ifyou see a line running across 
the sky, take the Brush tool, choose black and 
brush over it at 100% Opacity. 



M ^ Brush out the sea Ctrl/Cmd-clickthe 
I w sky layerto load it as a selection then 
invert this with Ctrl/Cmd+Shift+I. Select the 
layer maskforthe mountain layer, take the Brush 
tool (B) with black as the Foreground colour and 
brush outthe sea up to where the mountains 
start on the right. 



f\^ Paste, flip and move Go back to the 
\J I composite image and paste them in. 
We want the mountains on the other side, so 
we can use Edit>Transform>Flip Florizontal. 
Select the Move tool and match the horizons. 



Remove the second sky We don't want the new sky, just the 
wO mountains, so the next task is to select the sky area. Press W for 
the QuickSelection tool and uncheckSampleAll Layers in the Options 
bar. Click and drag in the sky layer above the mountains to select it. 



••• 

•••• • 


Successful photomontages 

Howand why it works 


Imported sky The new sky sits 
nicely on top ofthe image and forms 
a natural horizon with the previous 
canvas edge, which is the sea. It's a bit 
barren on the right side though, so 
we add mountains. 


Extra canvas This section ofthe 
image canvas has been added 
using lmage>Canvas Size to enable 
the new sky and mountainsto be 
dropped in. The aspect ratio ofthe 
image has now changed. 


O 


t. I-I 


l-WWTORY 1 lAVFftS ^ 


Fake the mountainsThe 

mountains come from yet 
another scene. We flip them and 
then we need to maskoutthe 
sky and sea from the same scene 
using selections and a layer mask 


Blend the images We need 
to ensure that the edges ofthe 
mountains thatdrop into their 
original sea seem to disappear 
nicely in our scene, which means 
careful brushworkonthemask. 


11 * 




Add people The foreground looks 
a little bare so our next task is to add 
a few more beachgoers to the scene 
and match up the shadows using the 
characters in-shot as a reference. 
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tutorial Build a new landscape 



SHADOW CREATION 

Creating shadows from scratch is never an easy task, but there are a 
number of things we can do to help give a sense of authenticity to 
the population of our scene. As the subjects are very small in shot, 
this combination of techniques is enough to do the job. 

RGB Curves 
settings It's 
not enough to 
darken with a 
single pointto 
create a shadow 
foryour people. 
You also have to 
bring the white 
point down from 
the top. 




Blue Curves 
settings Most 
shadows aren't 
colour neutral 
and contain a 
little blue. Add 
this by increasing 
the lightness on 
the blue channel 
settings slightly. 



The layer 
positioning 

Positioning the 
shadow layer 
underneath 
the characters 
enables us to 
move it as we 
wish without 
darkening the 
actual people. 



Shadow 

matching 

Brush the 
shadow from 
the base of each 
foot and ensure 
the length and 
angle match 
that of existing 
shadows in shot. 



Shadow 
tweak Ifyou 
haven't got the 
thickness orthe 
angleofthe 
shadow quite 
right, tweak it 
quickly using 
Free Transform 
(Ctrl/Cmd+T). 


TWEAK THE TONES 

• •••• 

Lighten the sky and original scene 



M M Zoom forfinebrushwork We ll have 
I I to brush the rest ofthe mask without 
the aid of a selection edge. Zoom in close and 
brush the new sea out to allow the original 
water back in, maintaining all the rock edifices 
on the mountain layerfor maximum realism. 


M Add a Curves layer It's a good idea 
I b to saveyourworkatthis point using 
File>Save As. Choose the Photoshop (PSD) 
format.The sky now looks a bittoo darkfor 
the mountain region behind, so selectthe sky 
layer and add a Curves adjustment, which will 
appear above it in the stack. 



H O Lighten the sky Flold down Alt/Opt 
I O and hoverthe cursor between the sky 
and Curves layers until two circles appear. Click 
to create a clipping mask.The adjustment will 
now affect the sky layer only. Push the curve 
up gently with a single point to lighten the sky. 



1 y| Lighten original scene The original 
1^ landscape layer is also a fraction 
too dark so select the Background and add 
another Curves adjustment layer above. 
There's nothing underneath so we don't 
need a clipping mask. We can use this layer to 
control the lightness independent ofthe sky. 
Push the curve up with a single pointto suit. 



-4 C Select people The area of beach 
I w looks too empty and draws the eye 
as a consequence. We're going to add a few 
more people for a bit more atmosphere. 
Navigate to the crowded beach scene. 



M ^ Paste in new characters Zoom in 
I D close and use the Polygonal Lasso tool 
to roughly select your first character. Don't 
worry about including backdrop. Use Ctrl/ 
Cmd+C to copy to the clipboard then select 
the top layer in the original composite scene 
and paste a new layer on top. 
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POPULATE YOUR LANDSCAPE 

Drop in characters and create shadows 


• •• 

• •••• 

•••••• 

• •••• 

• ••• 


• •••• 
• ••• 



^ Resize the character PressVforthe Move tool and line up the 
I f base ofthe new character with the base of the existing people 
in the shot. Press Ctrl/Cmd+Tfor a Free Transform, hold down Shift and 
drag the corner handles to resize the character to a similar height. 



M Q Mask background info Adda layer mask, zoom in as close as 
I O possible and use a black brush to remove all ofthe background 
around your character.To re-create the shadow, add a Curves layer below 
the characters and drag down with a single point from the top as shown, 
then pull down a touch with a point in the middle. 



Warm the 
scene up 

The scene looks a 
littlecool butyou 
can warm things up 
alittlewithaPhoto 
Filter adjustment 
layer. Add the layer 
and select Warming 
Filter (81) from the 
drop-down menu 
and set it to 25%. 
Change the layer 
blending modeto 
Colorso nothing 
is darkened. To 
prevent losing 
someof the lovely 
blueness of the 
sea, take a large 
black brush at 100% 
Opacity and brush 
theseaoutwiththe 
mask active. 



Q Create a shadow Now invert the mask with Ctrl/Cmd-kl and paint a shadow shape to 
I w match the other characters, emanating from both feet.The shadow also has a slight blue 
tinge so selectthe Blue channel in the Curves dialog and push up a touch with a single point. 



OO Lighten and reposition The man 

looks too dark in comparison with 
the others characters, so select his layer and 
use lmage>Adjustments>Curves to lighten 
him. Select the character layer and shadow by 
Ctrl/Cmd-clicking each, select the Move tool 
and position it where you like on the beach. 



^ Repeat to suit Repeat steps 15-20 to 
b I add as many characters as you like to 
the beach scene. Group them together when 
you're done by selecting them all (Shift-click 
the top and bottom layers) and pressing Ctrl/ 
Cmd-kG to ensure the Layers palette is tidy. 


••• 

•••• • 


Layerstructure 

Design your ideal location 
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5 TOP TIPS 


5 TOP TIPS 


Improve a 
night scene 


Five top tips for adding nighttime 
polish to an outdoor scene 



ight scenes need 
artificial light sources, 
and artificial light 
^^ sources benefit very 
much from a bit of ambient night 
sky fill, which is why most night 
photography actually takes place 
while there's still a little light in the 
sky. Without that lovely crepuscular 
ambient light, things are going to 
end up looking very murky and 
dense. Get your timing right, though, 
and you'll have a great contrast 
range as a starting point, meaning 
you're ready to add a few nice effects 
to drop those jaws a little wider. And 
to help you on your way, we have 
collated five top tips for giving your 
night scenes the final flourish and 
turn them into things of beauty. 


“Well darken and saturate the sky, add 
a lovely starry vista and some choice 
starburst effects to our artificial lights” 


1 DARKEN THE SKY 


Night shots are actually best taken after sunset when there's still a little ambient light in the sky. 
This may mean that the sky ends up lighter than might be required to accurately convey a sense 
of night. In this case we can make improvements by darkening the sky and perhaps adding a 
little more colour saturation. Add a Hue/Saturation layer, select Blues from the drop-down menu 
setting Saturation to +90 and Lightness to -75. Brush out the effect with black on the layer mask if 
other areas of the image are affected. To increase the strength of the effect, simply duplicate the 
Hue/Saturation layer with the shortcut Ctrl/Cmd+J. 


2 BURN FROM THETOP 

We also want to add the sense that night is encroaching from the top of the sky to generate 
a little drama while directing the eye down into the shot to prevent it following the sky 
out of the frame. Add a Curves adjustment layer on top of the stack and drop down with a 
single point. Press G for the Gradient tool and set it to Linear Gradient in the Options bar (first 
of five icons) and Foreground to Background via the Gradient Editor (click the drop-down 
menu). Press D to reset the colour palette to white and black and click and drag from the top 
of the frame down to about a third of the way in. 
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3 ADD A COOL CAST 


The artificial lights in night scenes give off an orange glow that most cameras 
struggle to neutralise completely. We can cool this warm colour temperature 
down with a Photo Filter adjustment, or in the case that the lights have already 
been successfully neutralised with white balance, we might simply decide to add 
more of a cooling effect to convey a greater sense of nighttime. All this can be 
done by adding a Photo Filter adjustment layer and selecting Cooling Filter (80) 
from the drop-down menu. Set the layer blending mode to Flue/Saturation so 
lightness isn't affected and push the slider up to add enough blue to suit. 


4 STARRY SKY 


We can make the sense of night even more palpable by adding 
some stars to our nighttime sky. Create a new layer and go 
to Edit>Fill and select Black from the Use drop-down. Go to 
Filter>Noise>Add Noise and add 150% of Gaussian Mono noise. 

Next go to Filter>Blur>Gaussian Blur, apply with a Radius of 0.5px 
and change the layer blending mode to Screen. Add a Levels 
adjustment layer and Alt/Opt-click between this layer and the stars 
to create a clipping mask. Zoom in to 100% and drag the black 
slider right to thin out the stars. Finally, add a layer mask to the stars 
layer, invert it and brush into the sky only with white. 

The artificial lights in night scenes give 
off an orange glow that most cameras 
struggle to neutralise completely” 


5 ADD STARBURSTS 

TO THE LIGHTS ^ 


To make things look a little more dramatic, we can add some starburst effects to the main 
artificial light sources. Create a new layer, select the Brush tool and click the brush picker in the 
Options bar. Clickthe triangle on the right to open the context menu and choose Assorted 
Brushes then select Append. Scroll down to the Starburst small brush and select it. Choose 
white as your Foreground colour and resize the brush with the [ and ] keys, then place a 
number of strategic starbursts at key positions as shown. You can use 50% Amount and Radius 
with Filter>Sharpen>Unsharp Maskto make them look more prominent. 


PHOTOSHOP CREATIVE 
































Work faster 
in Photoshop 


Learn how to get 
the most speed 
and efficiency from 
your software 


fyou ask any fan of any 
type of automobile racing 
to break down the critical 
^^ components to winning a 
race, they will invariably tell you that you 
need to start with two things: a good 
driver and a fast car. Having one without 
the other is only a half measure and will lose 
every time. It's a solid marriage between 
the two that is the crucial combination 
to achieving speed. Photoshop is much 
the same. The best performance comes 


from the user with an efficient workflow 
paired with a machine optimised for the 
task at hand. So if you are trying to work 
faster in Photoshop, you will need to take 
a look at your workflow and user habits as 
well as your system and software settings. 
Streamline and optimise both, and you will 
see some solid gains in performance. 

In the next few pages we will give you 
some of the best tips for increasing your 
speed both as a user and on your machine. 
The first half of the article is dedicated to 


methods of quickening your own workflow 
and shaving seconds offthe way you use 
Photoshop. The second half deals ensuring 
you are getting the most performance out 
of your system, and then what steps to take 
for pushing it even further. 

This article only scratches the surface 
of strategies for optimising Photoshop's 
performance,though. Fora more in- 
depth review, check out Adobe's own Jeff 
Tranberry's white paper on the subject: 
htt p://t i ny u rl .com/jeff-tra n berry. 


QUICK COMBOS TO SPEED UP YOUR WORKFLOW 

••••• 

••••• Stop picking through menus and learn to use keyboard shortcuts 
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Know your shortcuts Keyboard 
w I shortcuts are one of the biggest 
timesavers you can introduce to your 
workflow. Figure out which tools you use 
the most and force yourself to start using the 
keyboard. We recommend B for brush,Tto 
type, Ctrl/Cmd-tD to deselect, Ctrl/Cmd+T 
for Free Transform, D to call the default colour 
swatches and X to swap them. 



Move and zoom As you work in 
Wb Photoshop, chances are you have to 
move or zoom your view of the canvas every 
few seconds or so. Figuring out the quickest way 
to do this will save considerable time in your 
workflow. To move, hold down the Spacebar 
and drag the canvas as needed.The fastest way 
to zoom is to hold Ctrl/Cmd-f-Spacebar and drag. 
This only works in CSS with GPU enabled. 



Quick brush resize Nearly half of 
wO Photoshop's toolset use a brush of 
some sort. Being able to quickly resize the tip 
without opening the Brush panel is essential 
to a speedy workflow. For CS4 and above hold 
down Alt/Opt plus the right mouse button 
and drag leftor right. Alternatively use the 
open and close square bracket keys [and ]. 



Create your 
own shortcut 

Photoshopenables 
you to alter, 
redefine or create 
custom keyboard 
shortcuts for your 
favourite tools and 
menu items. Go 
to Edit>Keyboard 
Shortcuts to see the 
list of assigned keys. 
The problem with 
Photoshop being so 
robusta program 
isthatallthegood 
shortcuts are 
already taken, but 
ifyouarewillingto 
sacrifice a little-used 
feature to assign that 
perfect key combo to 
your favourite tool, in 
the preferences box 
you can deconflict 
theassignment 
you want to use. 
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tutorial work faster in Photoshop 








WORKSPACE OPTIONS 

Photoshop ships with various default workspaces. Each focuses on 
a specific task and arranges the best tools and palettes for you to do 
the work you need. Access them from Window>Workspace. 


Essentials Workspace This workspace is the default, the vanilla 
of workspaces, and has a solid mix of the most frequently used 
features in Photoshop. 


Painting Workspace Notsurprisingly,the Painting Workspace 
puts all the needed brush controls within easy reach.The floating 
Brush panel adds flexibility to the workflow. 


Photography Workspace The Photography Workspace places a 
constant Histogram window, access to adjustment layers, and the 
Mini-Bridge panel is just a clickaway. 


Custom Workspace If you have a favourite arrangement of panels 
you use most, create your own workspace. It even captures your 
shortcut and menu settings. 


Design Workspace With a focus on colour and character c ontro 
the Design Workspace is perfect for developing layouts and 
brainstorming ideas with creative font designs. 


TIME IS MONEY, SO SAVE BOTH 

••••• 

•SS:: Techniques and tips for faster artwork 



A faster Color Picker Open the 
I software Preferences and look in the 
General tab for the HUD Color Picker. In CSS 
with GPU enabled, this setting enables you to 
activate a wonderful colour wheel with Alt/ 
Opt-f-Shift-Cmd/right-click (with any painting 
tool selectedj.This method is much fasterthan 
double-clicking on the paint swatch. 



Transform again Photoshop 
w b remembers the last transformation 
you performed with Free Transform and 
you can easily repeat it by pressing Ctrl/ 
Cmd-r-Shift-t-T Add the Alt/Opt button into 
the mix to perform the transform on a brand 
new copy of the object. 



Tool presets Most tools contain 
additional settings that are entered 
into the Options bar. Usually these parameters 
are reset each time you launch the program, 
and if you have a set of commonly used 
parameters for a tool you have to re-enter 
them atthe beginning ofthe day. Instead, use 
theTool Preset menu to capture those settings 
and you'll never need to enterthem again! 


Action items Dig into the actions 
that come packaged with the 
software to find ways to perform common 
tasks and effects like Vignettes, Cast Shadows, 
Reflections and Sepia Tones with the press of 
a single button. Ifyou find yourself repeating 
routine tasks like auto levels and resizing, 
consider recording your own action to reclaim 
that wasted time. 
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Bythe batch There are times that 
ww you'll need to edit several files in 
exactly the same way, like cropping scans 
or converting the colour mode of hundreds 
of digital photos.This can quickly become 
monotonous and chew up your hours. Instead 
of doing it manuallyforeveryfile, define an 
action and use File>Automate>Batch. 



Colour-coded menus Make 
favourite menu items quicker and 
easier to find by assigning them a colour 
to visually stand out from the crowd. Go to 
Edit>Menus then drill down into the menu list 
to the item of choice and click on the colour 
field next to it. 
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BOOST YOUR PHOTOSHOP SYSTEM 

Tweak optimisation settings within the program 



GPU acceleration If your video 
w I card is supported by Photoshop, it 
will appear in the GPU Settings area of the 
Performance preferences. Check Enable 
OpenGL Drawing to let the video card to 
shoulder some of the processing weight and 
allow OpenGLfeatures. 



r\A Reduce history By default, 

Photoshop remembers the last 20 
steps you took in your document.This is 
known as the history states and is essentially 
the last 20 versions ofyour file being held in 
memory. If your machine is feeling sluggish 
while editing, reduce the number of history 
states to free u p some resou rces. 


History & Cache 

Optimize Cache Levels and Tile Size for 
documents that are: 


I Tall and Thin | 

I Default I 


I Big and Flat ~1 

History States: 20 

Cache Levels: 4 

Cache Tile Size: 128K 



Set Cache Levels to 2 or higher for optimum GPU 
performance. 


Cache levels and tile size In the 

Wb History and Cache section there are 
three buttons to help optimise the redraw 
performance. If you commonly use smaller 
resolution files with several editing layers, use 
theTall and Thin button. Ifyoutendto work 
with large resolution files and few layers, use 
the Big and Flat setting. Otherwise stick with 
the Default option. 


I ayprc Panpl DpTion^ 
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— ihimhrMKnnrfinK 
Layef Bounds 

Thumbnails and font previewsThis 

ww tip can squeeze a few more drops of 
memory out ofyour system, and that might 
just be enough to make a difference for your 
performance. Turn off the thumbnail views 
in the Layers palette options and the Font 
Preview in the Type Options preferences. 



Monitor efficiency 

wO Atthe bottom of 
the interface window there 
is a Status Bar with a pop-up 
menu. Select Efficiency to 
see a real-time monitor of 
Photoshop's performance 
efficiency. A reading of 100% 
means the current actions are 
fully performed in RAM. Ifyou 
see this number consistently dip 
below 95%, consider making 
changes to your system. 
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Brushes and patterns Extra libraries and presets loaded 
into Photoshop require much more RAM forthe program to 
work properly. Ifyou are looking for ways to free up more memory for 
working files, unload all those brush tips and patterns until you have 
need of them when you append them once again. 


Free up rnemory space 
•issi I in a few simple steps 


This is a small collection of tips that are not Photoshop 
specific, but good general advice when seeking to improve the 
performance of any memory-intensive program. 

Keep your hard drive clean and defragmented, and close your 
files. The more documents you have open at the same time, the 
more your computer’s resources are being divided. 

For most people it’s common to have Photoshop running 
alongside your email, music player, web browser and a variety of 
other programs we feel need to be constantly open. If you need 
Photoshop to be as efficient as possible, close everything else. 

Only go as high - in terms of resolution - as your final 
output requires and finally, chances are your operating system 
is running dozens of nifty little animations, transparency 
effects and audio sounds that make for a more enjoyable user 
experience. Those also draw against the precious memory. 
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tutorial work faster in Photoshop 


IMPROVE HARDWARE PERFORMANCE 

• •••• 

••••• How to optimise your system to get the most out of Photoshop 



More horsepower One of the biggest things you can do to 
kJ I speed up Photoshop is to run it on a 64-bit system.This enables 
the system architecture to utilise more RAM and has faster processing of 
larger amounts of imaging data. The hardware and software must both 
be compatible. Examples of 64-bit operating systems are Windows 7 
and Mac OS X. 



RAM allocation Once you have installed additional RAM, you 
must allocate it to be available for Photoshop to use. This is a 
balancing act as the operating system and other programs also require 
RAM. Go to Edit>Preferences>Performanceto set the allocated RAM.The 
system gives an ideal range for optimal efficiency. 



but things like undo states and image data. In general, the more RAM 


your system has,the better Photoshop will perform. CSS requires 2GB 
of RAM but suggests 4GB or more. Keep in mind that to use more than 
4GB requires a 64-bit operating system. 

n 4 

drive free 
space Your 
operating system 
and Photoshop both 
require free hard drive 
space to operate 
smoothly. Photoshop 
CSS's requirement 
is at least 2GB of 
free space; most 
operating systems 
require 20GB.These 
arejustthe minimum 
requirements, 
though, and the more 
free space available, 
the less strain there is 
on the software. 



|locoI Disk (C;) Properties 


Gcneial j Tools | H«(Jwafe | Securify | 


^ r 


Jyve. Lui;d Dnk 

Fite sj«f«n NTFS 

1 Uscdspocc: 

256,311.126.528 Mc8 

237 GB 

1 rree&poce: 

244,7O4,CO0.GC4 bytes 

227 GO 

CdlMUtV. 

000.100.736.132 iMes 

460 G8 


Drive C 

QiskflMnijp 1 


n C«ticie« drive lo save disk ipoce 

(7 Alow Indexing Service to jndev thit dnV. fo( (art IHe teatcfwtg 
I UK. I Unoel | 


Tip 


Performance 
dependson 
yourwork 

Thetips given here 
are good general 
advice for increasing 
the performance of 
Photoshop on your 
system. There is 
some strategy as to 
what steps you will 
benefitfrom most, 
and that depends on 
the type of work you 
do with Photoshop. 
Photoshop users 
who have to deal 
with large, high- 
resolution images 
will see better results 
by increasing the 
RAM on theirsystem. 
Artists who deal with 
digital painting or 
designers working 
with 3D will see 
better performance 
from a video card 
with larger VRAM. 




Video card The high level of graphic 
workthat is standard in the industry 
today demands video cards that have their 
own memory already built in, known as VRAM. 
Photoshop leverages this additional memory 
to increase performance and access special 
GPU features.This requires a minimum of 
256MB of VRAM or 512MB for 3D work. 


RAIDO 



RAID drives Your disk drive performs 
three primary tasks: housing and 
running the program files, storing your project 
and image files and providing temporary area 
for virtual memory or scratch disks. An ideal 
setup for optimal performance would have an 
internal RAID drive dedicated to each of these 
functions. If that's infeasible, provide a separate 
RAID drive for Photoshop's scratch disks. 





AyjIMUM: 163SW 
UMtdjrgB 90111791« 
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- Scratch Disks 


Active? 

Drive 

Free Space 

Infer mabon 


i. 

C:\ 

139.13GB 


- 

2 V 

Ds\ 

155.65GB 





2S5.65GB 




Scratch disks When Photoshop reaches the end of the 
w f allocated RAM and still has to use memory space, it reverts to 
virtual memory or scratch disks.This is space on the hard drive that is 
allocated for temporary working files. In the Performance preferences, 
allocate the drive that has the most free space and, ideally, is not being 
used for system swap space. 
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Learning Photoshop? 
We^/e got it covert 

Order our copies of the very best creative bookazines and DVDs today 




Your creative guide to 
understanding l^otc 


iiMlL 

LAirrv lhr\v 


^Beginner's. 

Photoshoj 

1Ticcas>' w-a)’ to petting started with Adobe Ox Xoshof \ 

Learn how to 
edit photos, 
make digital 


art and more 


SS pflpes tutoruiktand feiCUBSS inrddb 




Photoshop 

TpSiTticks&Fixes 

IrryxtJMe images ard vMxk (aster h 


Master the tools of Photoshop^^ 

Photoshop 

Cr 0 dtl V 0 collection 




T9ptoat«p« . lfplr » aoniil>» >> »t .. PMniatH cU 


Th0 Prof0ssional 
Photoshop Book 

256 pages of expert Photoshop 
tutorials, in-depth interviews 
and technical info on using 
Photoshop’s tools. 

SRP: £14.99 


Boginnor’s Photoshop vol 3 

This third volume covers over 
50 new inspirational Photoshop 
projects in an easy-to-follow 
format complete with over an 
hour of video tutorials on the disc. 
SRP: £12.99 


Photoshop Tips, 

Tricks & Fixos vol 2 

The ultimate guide to Photoshop 
cheats. This fun guide will show 
you how to get the results you 
want from Photoshop fast! 

SRP: £14.99 


Photoshop Cr0ativ0 
Colloction vol 7 

This latest addition to the 
Photoshop Collection includes 
excellent guides to help you 
become a Photoshop master. 

SRP: £14.99 


FerPCAMUe 


Photoshop CSS 

creative Mag 




Photoshop 

Innage Editing 


The ultimate resource for creating with CSS 

Photoshop® 

CSS Genius Guide 



Image editing • Digital art • Tool guides 



Photoshop Cr0ativ0 DVD 
vol 4 

Over 900 pages of Photoshop 
tutorials, reviews and projects 
on a massive DVD disc complete 
with all tutorial files. 

SRP: £19.99 


Photoshop Imago Editing 
voll 

Improve your photos with this 
guide to image-editing skills, from 
cloning and colour correction 
through to restoring old photos. 

SRP: £12.99 


Photoshop CSS 
Gonlus Guld0 

Improve your digital creations 
and master all the tools of CS5 
with these step-by-step guides 
and in-depth features. 

SRP: £12.99 


lllustratowith 
Photoshop voll 

Build professional illustration and 
graphics skills with this essential 
Photoshop guide, including over 
140 pages of expert tutorials. 

SRP: £14.99 


Prices may vary, stocks are limited and shipping prices vary depending on destination 

Order online www.imaginebookshop.co.uk M 
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Visit the advice 
centre for help 
with fixing 
photos, solutions 
to your image¬ 
editing problems 
and directions 
to helpful 
destinations on 
the web 


What you’ll find 
in this section 


••• 

• •••• 

•••••• 

••••• 

•••• 



Q+A 

Solve your image-editing woes with 
our question and answer section 

RESOURCES 

We guide you to the best websites for 
tutorials and instructions for using the 
Photoshop software 


Send your 
questions to. 


Post your questions to Photoshop 
Creative Q&A, Imagine Publishing Ltd, 
Richmond House, 33 Richmond Hill, 
Bournemouth, Dorset BH2 6EZ. 

Alternatively, you can email us at 

PCR@imagine-publishing.co.uk. 


CHA 


Adobe 
Photoshop/^ 

Elements 10 ( 



Photoshop Elements 



Tweak shots 
with Dodge 
and Burn 

As with many filters, 
sometimes you 
will wish they had 
done a better job. 
Maybe you wanted 
the model’s face to 
be a little brighter 
or perhaps you 
wanted the vignette 
to be darker and 
you are not sure 
how to make these 
changes. This is 
where the Dodge 
and Burn tools 
come to the rescue. 
They are located at 
the bottom left of 
your Toolbar and 
they do exactly 
what their name 
implies. Using a soft 
round brush, use 
the Dodge tool to 
fake more light in 
the areas you want 
to bring out and the 
Burn tool to add 
more shadows. 


Let there be light 

I am just getting started in 
portrait photography and can't 
afford fancy lighting gear. Is 
there any way to add special lighting 
postproduction using PS Elements? 
Samuel Geynon 



A 


We have all been there when first 
getting started in photography, 
not able to afford all the gear to 
get the shot you envision in your mind. But, 
there are ways to work around this! First of 
all, be sure and shoot either in the morning 
or evening light to get the softest, most 
pleasing light for your portraits. Midday 
tends to be the worst time because of 
the harsh sunlight (although if the day 


is overcast, then this rule will not apply). 
Notice how the light is falling on objects 
nearby and place your model in the most 
attractive area in terms of the light fall. 

After the session, open your images in 
Elements and go to Filter>Render>Lighting 
Effects and there you will see options to 
tweak and fake lighting to add more drama, 
change the mood and bring out the best in 
your portraits. There is a drop-down menu 
of 16 lighting effects and sliders to adjust 
the direction, brightness, width, texture 
and ambience, to name but a few. I suggest 
you try them all out, experiment and play 
around with the options until you arrive at 
the best light for your particular portrait. 

Our favourites are the Soft Spotlight and 
Omni, but don't limit yourself to those! 



Fake light with the Lighting Effects filter in Elements 


• •• 

• ••• • 

^ ■ 1 ^ ^ ■ 1 ' . ; . ■ ■ 1 

Spotlight what’s important ; 


*•••• 

• •••• 

- _ 

The right lighting effect for the right portrait : ; 

1 .: 'Id 


Here we have a lovely image of a girl on a 
bridge, but it lacks any impact because 
the lighting is the same throughout. 
However, by opening the Lighting Effects 
dialog box we can find just the light 
we need. We chose the Soft Spotlight 
effect, then adjusted the Intensity and 
Width sliders to focus on the middle 
of the image, bringing attention to the 
reflection in the water and the model. 

This created a soft vignette around the 
edge, bringing it all together. 
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RESOURCES: TUTORIALS 

••••• 

••••• The Strobist blog is a great website for learning how to get the light right in the camera. Check out this vast archive of 
lighting tips and you will be on your way to getting it right at the shoot and feeling like a pro in no time! 
http://tinyurl.com/strobist-blog 

_^_ i 


As long as your lighting is of a decent quality, you can add dramatic effects to it 


Filter fixes 

I know I can use filters to 
fake lighting effects in 
postproduction, but can I use 


them to save pictures with bad lighting? 

Lawrence Huong 


Sorry to say that you will not be 
able to solve lighting problems 
such as an image taken in the 


dark without much data, or an image that 
is blown out with harsh light. You will have 
the best results by starting with a good 
solid portrait, such as this one below, with 
overall stable lighting but a lack of drama. 


an image. For example, say you are at a 
birthday party and got a great shot of the 
opening of a gift, but you are disappointed 
by the distracting background or the 
lack of light on her face. By using the 
Soft Spotlight filter, adjusting the light to 
focus and narrowing the light to darken 
the background, you have achieved in 
Elements what you did not have the gear 
for at the party. Or, say you have a great 
shot of her blowing out the candles, but 
you want the mood to be more dramatic. 
You can achieve this by narrowing the 
spotlight so it is just her face and the 
candles while the background dissolves in 


“Start with a good image and the possibilities 
for making it a great one are endless” 


mood or focus. This is where the Lighting 
Effects filter really shines and does its part 
to enhance and increase the quality of 


a dark vignette. As long as you start with a 
good image, the possibilities for making it 
a great one are endless! 


LIGHT THE FACE 

Isssi Focus your filter effect 


I am using the Soft Spotlight effect for my portraits, 
^ but sometimes the light is in the wrong place, such 

^^ as on the chest instead of the face. How do I get the 
light to shine in the right area? 

Kirsty Sutherland 


The Soft Spotlight setting creates a halo of light 
to bring the viewer's attention to a part of your 
V H image. If the default options don't highlight the 
right areas, however, you can adjust these to suit. 


m Understand the Lighting Effects box Choose the Soft 
Spotlight effect. You already know about the sliders and 
these are fairly self explanatory, but right over the thumbnail of 
your image is a sphere with five clickable points, one in the 
middle and four on the circle. 

- ^ Position the 

\J^ light sphere 
points First click on the 
middle point of the light 
circle and position this 
where you want the most 
light (we are putting it on 
the young man's face). 
Tighten or loosen the 
light by clicking on the 
outer point's edge and 
zooming in or out. 

Soften the light 

vJO Now that you 
have the light positioned 
just where you want it to 
bring focus to the face, 
you will need to adjust the 
brightness and the width 
of the light by moving the 
Intensity and Focus sliders 
to the left. 
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• ••• 


SO SO SKIES 

Boost images with asimple tool 

I recently took some photos of an old steam train, 

I am pleased with the photos but the sky looks 
washed out - can I improve this using Photoshop? 

The photos you sent us lookfantastic but we agree 
the sky could do with some innproving. First we 
need to isolate the area using the Magic Wand 
tool and we can then improve the effect using the Curves 
adjustment. This will improve the overall contrast of the sky 
and will give your photo a boost. 


Derek Lilly 




m Magic Wand First 
we need to load 
the image into Photoshop 
by going to File>Open. 

We then want to select 
the Magic Wand from the 
Toolbar. In the Options bar, 
set the selection to Add to 
selection, the Tolerance to 
15 and tick Contiguous. 



Make a selection 
Wb Clicktheskyto 
make an initial selection 
and make further clicks 
until you have the whole 
sky selected. If you select 
something that is not sky 
and want to remove it, 
change the selection in the 
Options bar to Subtract 
from selection. 



Inverted S curve 

wO We now want to 
add a Curves adjustment 
layer, so go to Layer>New 
Adjustment Layer>Curves. 
Make an inverted S shape 
to increase the contrast, 
and finally use a 25px 
Gaussian blur on the mask 
to blend the sky and 
smoke together. 



Grey area 

Sometimes when I use a filter in 
Photoshop there are a number 
of options that are unavailable, 
why is this? 

Sondro Cotton 

Sometimes in Photoshop there 
lr-\ seems to be an endless number 
^ ^ of options, and an almost infinite 

number of ways to complete a task. But 
then these options are not always available 
to us and this is especially evident with the 
filters. This can be frustrating, but normally 
isn't because Photoshop is faulty or you have 
done anything wrong; it's because your 
picture is in a mode the Photoshop cannot 
understand or edit particularly easily. 

What we need to do in these situations is 
edit the image mode so that Photoshop can 
perform its tasks properly and we don't end 
up giving up on the whole project. To fix this 
problem we have to go to the Image menu 
option and find the Mode submenu. Within 
this submenu we have a number of available 
options open to us, so first find the 8 Bits/ 
Channel option and make sure it is ticked. 
Next we want to look at the image types. 
These are found at the top of the submenu 
and are Bitmap, Grayscale, Duotone, Indexed 



Color, RGB Color, CMYK Color, Lab Color and 
Multichannel. We want to use the RGB Golor 
option. This creates three channels; Red, 
Green and Blue. Once these changes have 
been made we can go back to our filters and 
they will now all be available to us. 



Picture modes can affect how you use images 


•••• • 


Screen modes I - V 

Change the look of Photoshop 



Photoshop has three different 
screen modes (View>Screen 
Mode) for us to work in. The first 
mode is the Standard mode, 
and this is the screen you will 
see when you first load the 
program. It is windowed and 
you can still see the start bar in 
Windows. The second option 
is the Full Screen Mode With 
Menu Bar and this takes up the 
whole screen. The final choice 
is Full Screen Mode, giving you 
access to the whole screen 
without the menu bar or other 
windows being visible. 



Photoshop has different screen modes to choose from 
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This issue; Easy ways to edit colour Next issue: Make simple selections 


Photoshop File Edit 


Image 


Layer Select Filter View Window Help 




Mode 


Adjustments 


Auto Tone 
Auto Contrast 
Auto Color 

Image Size... 
Canvas Size... 
Image Rotation 
Crop 
Trim... 

Reveal All 

Duplicate... 
Apply Image... 
Calculations... 

Variables 
Apply DaU Set... 


Start the adjustment 

Load your image in the Layers palette 
vy-Land create a duplicate of the 
Background. Call this your Working Layer. Now 
go to lmage>Adjustments>Replace Color. 
Initially the Selection screen in the middle is 
black, which means nothing is selected. 


Clumps 

With this box ticked, 
coiours hove to be next 
to the one ciicked on to 
be seiected. With no 
tick, a simiiar coiour 
anywhere in the image 
will be selected. 


Selection tools 

Use the dropper with the 
plus symbol to odd to 
the selection. Click on 
the areas of the image 
that you wont to replace. 


Trap... 


03 €L 

XOS€L 

IT 35 B 


X8€l 

X3€C 


Replace colour 

Use this adjustment to select 
and swap the hues in your 
image for different ones 


This start 
image has 
a range of 
tones, so 
select just 
one and 
alter it 


Fuzziness 

The Fuzziness slider sets how near colours 
can be to the ones selected and be included 
in the selection os well. Low means not 
many ore selected, high means lots will be. 


Replacement colour 

Use the Hue to set the colour, 
the Saturation to set the 
strength of it and Lightness 
to moke it brighter or darker. 


J| Brightness/Contrast... 
Levels... §€L 

Curves... S€M 

"■’PosiJ'e... 


Hue/Saturation.. 
Color Balance... 

Vi.ck & While... 
Photo Filter... 
Channel Mixer... 


C'^B 


Invert 
Posterize... 
Threshold... 
Gradient Map... 
Selective Color... 


Shadows/Highlights... 
H.DR Toning... 
Variations... 


Desaturate 
%utch Color. 


03 €U 


Replace Color... 




Make selections 

The idea is to select the petals of the 
flower based on their colour. This will 
work for this image because they are different 
from the background. Choose the Eyedropper 
tool and click on a leaf. Now change to the 
Add to Sample option to add to the selection. 


start refining 

The more clicks on the leaves the more 
the Selection preview will start to show 
white areas. These are part of the selection 
so add to it until it looks almost perfect, then 
go to the Replacement box and use the 
sliders to alter the colour of the petals. 


Fuzzy logic 

The main image is updated to show the 
change. Some of the purple colour has 
been missed so move the Fuzziness slider to 
the right to include more colours similar to the 
ones selected. If too much background gets 
picked up, tick Localized Color Clusters. 
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Photoshop for Beginners Easy ways to edit colour 



The Color Replacement tool Find this useful feature under the Brush 


Set parameters 


^QThere are a number of options for the 
Vy^Color Replacement tool and some work 
better than others, depending on the image. 
The first step is to select Color as the image 
mode. This is like using the Brush tool set to 
Color mode so it isn’t particularly accurate. 


Easy techniques to transform 
the colours of your image 




Paint the blues away 

In the Layers palette create a duplicate 
vy-Lof the Background layer and call it New 
Dress. At the end, you can try blending the 
two layers for a more subtle effect. Now 
though, select the Color Replacement tool 
from the Toolbar (under the Brush tool). 



start painting 

Select the Sampling Once option - the 
middle of the three droppers - and use 
Contiguous Limits. Set the Tolerance at 30% 
and tick Anti-aliasing, click on the dress and 
paint up to the edge. You can go a little over to 
ensure all the fabric is covered. 



Touch up the edges 

You’ll find that the edges of the fabric 
haven’t been painted so switch the 
Limits to Find Edges and increase the 
Tolerance to 45%. This should include more 
colour and stop on the edges. Even so, there 
are dark areas where colour spill is inevitable. 



Get out the creases 

Where there are creases there will be 
patches missing so switch to 
Continuous Sampling and use lots of clicks, 
being careful at the edges. On areas that you 
can’t paint without going over the edge, 
change the Limits to Find Edges. 



Mask and blend 

In the Layers palette, add a mask to the 
New Dress layer - you can clean up the 
colour spill by masking this layer off. Select 
the Brush tool with a feathered edge using 
black at 100% Opacity. Select the mask and 
paint on it to block where colour has spilled. 






'Doing it the 
: Elements way 



Replace Color adjustment 

Go to Enhance>Adjust Color>Replace 
Color to use the same tool in 
Photoshop Elements. Fortunately, it 
works in exactly the same way so 
create a duplicate layer to work on as 
before and then sample from the 
petals with the Add to Sample tool. 
After a few selections it’s easier to 
adjust the hue of the flowers because 
it will show you where any of the 
original colour is left. Click on anything 
that’s easy to get at without picking 
up background colours then adjust 
the Fuzziness to smooth it out and 
get the final shades. 



Color Replacement tool 

Photoshop Elements is slightly more 
restricted in that there’s no choice of 
sampling modes and no option to look 
for the borders, but otherwise this 
tutorial should work fine. When 
retouching close to the edge, increase 
the Tolerance to get the rest of the 
dress but be prepared to have a little 
more to mask off afterwards. 
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This issue; Easy ways to edit colour Next issue: Make simple selections 


Photoshop File Edit 


Image 


Layer Select Filter View Window Help 



Mode 


Brightness/Contrast. 

Levels... 

Curves... 


Auto Tone 
Auto Contrast 
Auto Color 


03€L 

X03€L 


Image Size... 
Canvas Size... 
Image Rotation 
Crop 
Trim... 

Revr ‘ Al 


Color Balance.. 
; * White- 
Photo Filter... 
Channel Mixer. 


3€B 


Invert 
Posterize... 
Threshold... 
Gradient Map... 
Selective Color. 


Duplicate... 
Apply Image 
Calculations. 


Hue/Saturation 


Preset: [ Custom 


[ Cancel | 


Shadows/Highlights. 

DR Toni g... 
Variations... 


Master 


Desaturate 
" ^tcl- CC . , 
Replace Color. 
Equalize 


Saturation 


Lightness: 


Colorize 
0 Preview 


Adjustments 


Presets 

There are some 
custom effects 
already loaded 
into the Preset 
box. Simply select 
from the 
drop-down menu 
to apply old film 
styles and a 
variety of effects. 


Hue/Saturation 


Colour channels 

Either the entire colour hue con 
be shifted around, or specific 
channels of it manipulated. 
Select reds, yellows, greens, 
cyans, blues or magentas as the 
starting point. 


the colour of 
someone's 
1 eyes 


Hue, Saturation 
and Lightness 

Once a colour has been 
identified and refined, it con 
then hove the Lightness, 
Saturation and Hue 
changed with these sliders. 


Colour in and out 

The top colour strip is the range of colours available in 
the image os it stands. The panel and sliders in the 
middle show the spread of hues being affected. The 
bottom colour strip shows where the colour above is 
being mopped to. Moving the Hue slider remaps the 
existing colour shade onto the new one. 


Colour pickers 

Having selected a specific colour 
channel to work with, it con be further 
refined by using a colour picker to 
click on the precise shade you wish to 
edit in the image itself 


Change eye colour This simple shift can completely transform a portrait 





Prepare your image 


^*1 You can use Hue/Saturation to change 
Lr-Leye colour easily. Start by creating a 
duplicate layer from the Background and call it 
New Eyes. Select the Elliptical Marquee tool, 
set the Feather to 5px, tick Anti-Alias and 
leave the layer style as Normal. 



Make the selection 

Hold down the Alt/Opt key and click and 
hold just below the centre of the pupil 
for the eye on the right. Now drag the 
selection to cover the coloured iris and let go. 
Drag the selection into position if required. Go 
to lmage>Adjustments>Hue/Saturation. 


Colour the eyes 

Either use the standard Hue adjustment 
for a very subtle change or tick the 
Colorize box and enter Hue 126, Saturation 15 
and Lightness -10 for green colour. Repeat the 
process for the other eye. If there’s any colour 
bleed into the white simply add a layer mask. 
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reviews KODAK EASYSHARE TOUCH M5370 


HARDWARE 


Kodak's HD touch-screen compact is focused on face tagging 

KODAK EASYSHARE TOUCH 


M5370 


info 



16 megapixels 

5x optical zoom 

HD 720p movies 

19 scene mocles/6 
film effects 

3" touch-screen LCD 

Micro SD memory 
card (18MB internal 
memory) 



Straightforward interface 

The camera doesn't suffer from 
congested menus and keeps 
things simpleto understand. 


How it sizes up Slim 
and with a simplistic 
style, the camera looks 
the part and fits into 
anyjeans pocket. 


LCD dispiay The large 3-inch 
LCD touch-screen is the 
biggest feature of the M5370. 
B utto ns sti 11 exist th ou g h, i n 
the form of Playback, Movie 
Record and Share. 


“THE CAMERA FEATURES A 
NUMBER OF DIFFERENT ARTISTIC 
AND TRADITIONAL FILM EFFECTS” 


PROS 


iii' Tag faces as 
I:::: you shoot 

*!!... Re-create old 
film types 

High-resolution 
image results 

I:::: Predefined 
websites to 
upload to 


CONS 


Touch-screen 
js jerky 

Noise is an 
. issue indoors 


VERDICT 


7.5 

A social networker's 
dream camera, but 
image quality takes 
a backseat 




^ odakis no stranger to 
photographic traditions. 
With a history steeped 
in pre-digital film and 


printing, we expect nothing less than 
professional-grade digital photography. 

But it's touch and go - no pun intended - 
with the company's latest digital compact 
cameras.Taking a headfirst dive into social 
networking, the company has combined 
touch-screen technology with the likes of 
Facebook, Flickr and, ifyou're a member, 
Kodak's own Gallery. After shooting a 
portrait photo,you can tag names to the 
faces. Then, when it comes to connecting 
the camera to your PC, tagged images are 
instantly uploaded to chosen websites. 

The camera has a number of different 
artistic and traditional film effects; inspired 
by Kodak's original film types. You can 
shoot with filters such as KodakColor, 
KodakChrome, Ektachrome,T-Maxand 
Tri-X, which give varying amounts of digital 
grain and colouring. A unique feature, it is 
exploited in the camera to great effect. 

Program mode is grouped with all the 
Scene options and is used to set the White 
Balance, ISO Rating, Sharpness, Focus and 


Exposure Zones. Colour Modes include Full, 
Basic, Black and White, Sepia and Vivid for 
extra flare. You'll a Iso find Macro mode within 
the Scene options, going as close as 5cm. 

Flelping to reduce noise in images,the 
camera features ISO ratings starting as low 
as IS064.This reduces noise significantly 
in brightly lit conditions, but for nighttime 
photography, making the most out ofthe 
Scene modes is essential. Unfortunately, when 
the camera is pushed to ISO300 and above, 
noise is noticeable, especially in print. 

Making changes to exposure, choosing 
Scene modes and applying effects are all 
carried out through its screen. Although 
the touch-screen is highly sensitive, itfeels 
rigid in places. Shooting at 16 megapixels for 
uploading to the web is overkill, but there are 
options for lowering resolution down to 14, 

12,6,or3mp. Depending on your desired use, 
(editing in Photoshop or uploading online), 
altering resolution isvitalforyourendgoal. 

The camera is designed for artists looking 
to share and tag photos, with creative options 
available for breaking the norm. With such 
an emphasis on links to the web, if social 
networking plays a big part in your compact 
photography, then this is worth a look. 


TAKE A 

CLOSER LOOK 



Photobooth mode 

Photobooth mode 
shoots four images 
consecutively and then 
places them inside four 
small frames to create 
the effect of a booth. 



Film Effects Kodak is 
famous for its film styles, 
and the Film Effects 
mode in the camera lets 
you relive that era. 



The reverse The 
camera's black style is 
smart and unassuming, 
with a red Share button 
standing out on the 
back. This assigns 
images to certain 
websites to upload to. 
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HARDWARE 


Wi-Fi is taken to new heights of connectivity in Canon's latest A4 all-in-one 


Canon MG5350(MG5320) 


info 


COMPANY 


Canon 


WEB 


www.canon.conn 


PRICE 


£129.00/$149.99US 


SPECS 


9,600x2,400clpi 
3-inch TFT screen 
Print, scan, copy 

Multinnedia slots (SD, 
MS, MS DUO) 

Pictbridge connectivity 
Cloud Linkenabled 


PROS 


HHs. Link up to 

online accounts 

High-definition 
*’*” prints possible 

Borderless 
**“* printing 

Printed HD 
movie stills 


CONS 


Canover- 

••••• saturate colour 


VERDICT 


9.0 

This new tech is an 
impressive step 
forward - a great 
A4 printer 





Paper handling The printer can 
heavy papers, but when watercolour 
paper was tested, the inks couldn't 
handle this particulartexture. 


Quiet mode Quiet mode turns the printer 
operating volume down to low, and a number 
of different Eco settings such as Auto Power On/ 
Off keep its energy consumption to a minimum. 


It's a dual-input 
■, with a front 
cassette and rear tray 
depending on papertype 
and space restrictions. 


Movie stills Shoot an HD movie and then pick 
the best frame to print-you can create layered 
images ofthe footage for interesting effects. 




ome printing has become 
more of an online-orientated 
experience for artists now, 
which shows in Canon's latest 


PIXMA model, the MGSSSO.The printer 
comes fronting a newtechnologythat 
connects you to images stored on CANON 
iMAGE GATEWAY and Google's Picasa Web 
Albums. It's called PIXMACIoud Linkand 
enables access to your images withoutthe 
need for connecting to a PC. Still in its infancy, 
we're hoping this will eventually be 
expanded into the realms of Elickr and 
other image-networking websites. 

The obvious disadvantage of Cloud Link 
is that you no longer have the privileges 
of setting up profiles in Photoshop. The 
assumption isthatyou've already made 
the edits and have used either ofthe web 
services from Canon or Google to store your 
finished images. Cloud Link is easy to set up in 
the printer and is done entirely using a Wi-Ei 
network.There are also memory card slots for 
bypassing the PC once again, and a Pictbridge 
connection lets you linka camera via USB. 

Images are viewed and selected using the 
printer's 3-inch TETdisplay, which sits on top 
of its flatbed scanner and copier. Images can 
be scanned to an optical resolution of4,800 x 
2,800, with the options to use autoscan, photo 
or plain document settings. Scanned files are 
saved in JPEG,TILE or PDE formats, with the 


choice of resolutions between 75 and 600dpi. 
This is ideal for bringing textures into your 
work with few technical tripwires in the way. 

Image quality is superior to many other 
printers in a similar price range. But we found 
that colours tended to be oversaturated, 
especially on high-gloss papers. Choosing 
the right paper and profile combination is a 
must before printing, so you can reproduce 

“WITH THE NEW CLOUD 
LINK TECHNOLOGY 
AT YOUR FINGERTIPS, 
SHARING AND PRINTING 
IMAGES IS EASIER THAN 
IT HAS EVER BEEN” 

accurately what you see in Photoshop. 

Lor normal, everyday photography, this 
high saturation isn't a big problem, butfor 
colour-critical artists, printing Photoshop 
work requires more attention to detail, and it's 
worth running out a test print before going 
ahead with a big A4 image. 

Eeatures such as Auto Photo Eix, Borderless 
or Bordered and Red-Eye Correction help to 
improve image quality before printing, and 
with the new Cloud Linktechnology at your 
fingertips, online connectivity has never been 
easier. A great price means that beginners to 
the world of print have a lotto enjoy. 


TAKE A 

CLOSER LOOK 



Cloud Link: Step 1 You 

either need a Google 
or Canon online 
account to use PIXMA 
Cloud Link. Uploaded 
photos on Google's 
Picasa Web Albunns 
can be accessed 
through the printer. 



Cloud Link: Step 3 

Choose either Picasa 
or CANON iMAGE 
GATEWAY from the 
printer's menu.The 
printer displays all the 
images in your album 
so set print size and 
define image quality. 



Cloud Link: Step 2 The 

next step is to go to the 
Advanced Photo option 
in the printer's menu 
and select Online Album 
Print. The printer then 
finds available Wi-Fi 
connections to use for 
searching through. 



Final prints The printer 
uses five separate inks 
for your images that 
produce an impressive 
1 pi droplet size for 
lots of definition. A 
borderless 6x4 takes 
less than 30 seconds 
to produce. 
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r6Vi6WS Wacom Inkling & Best Photoshop Filters 


HARDWARE 


The device that turns normal paper into a layered Photoshop canvas 



COMPANY 


Waconn 


WEB 


www.waconn.com 


PRICE 


£149.99/$199.00US 


SPECS 


Sketch size: A7 to A4 
(portrait/landscape) 

Internal memory: 
2GB 

Working time: 

8 hours 

Compatible with: 
Photoshop CS3 and 
later versions 


VERDICT 


9.0 

A top tool if you 
can't draw yourself 
away from starting 
off with a sketch 


graphics tablet. It has an internal storage 
of 2GB to save new sketches as you work. 
Even the smallest marks are recorded 
and quality is equivalent, if not better, to 
scanned documents. Artwork is directly 
imported as a layered file to edit. 

It doesn't just record the final image, 
though, as your every step is viewable 
in a video format so it can show the 
progression ofthe sketch in stages. For 
artists on the go, having the option to 
sketch using real inkand paper and then 
import straight into Photoshop at a later 
date will prove indispensable. 


Visual appeal The Inkling 
is in keeping with the 
company's professional 
range of products, with a 
mix of matte and glossy 
black surfaces. 


Wacom Inkling 


The baggage The whole 
unit comes inside a portable, 
protective case that doubles 
up as the charging dockfor 
the pen and receiver. 


fr 

T 


he idea of recording what 
you sketch in ink is nothing 
new, but the execution has 
never been better. Wacom's 


Inkling is a portable little numberthat 
attaches itself to a sketchbook to record 
your every action. What's most impressive 
about the Inkling is its ability to create 
layers as you draw using its special ink-filled 
stylus. Layers can be viewed in the Sketch 
Manager, ideal for keeping rough outlines 
separate from bolder, finalised edges. 

The advantages ofthe Inkling include 
not having to lug around a cumbersome 


RESOURCES 


A recipe bookfor applying and mixing up filters - but does it pay off? 


Best Photoshop Filters 

info Cc \ akinavouonatour Althouoh its title states it is the best filter 



L2A99I 

$40.00US (approx) 



Avast visual guide 
to filters but not 
much beyond that 



akingyouonatour 
of Photoshop's filters, 
Susannah Hall does the 
labour-intensive task of 
presenting each one with different 
settings. From the Artistic to Distort 
options, and to the sharpening and 
blurring filters, this is a thorough visual 
directory of every possible effect. 

The book starts off showing the Filter 
Gallery's interface. You'll learn why Smart 
Filters and other tools are used with short 
how-tos mixed in for useful tips along 
the way. This is all very important if you're 
using Photoshop for the first time, but the 
more experienced user will struggle to 
gain any valuable knowledge. 


Although its title states it is the best filters, 
the bookencompasses all ofthe options 
in the software.The presentation ofthe 
filters and each setting is regimental 
and repetitive and though sliders and 
adjustments show the subtle differences 
between settings, the hidden catch is that 
not all images will come outthe same. 

How much ofthe book's advice you'll 
be able to put into practice may not justify 
its asking price. Not offering anything 
unique, this bookserves as a reference 
to the filters that you'll most likely already 
have in front of you. 



-CCENrED ED6 


Previews Filters such as 
Watercolor have a number of 
parameters applied so you 
know howthe image looks 
with the various settings. 


Introductions Filters are introduced in 
The Scope of Filters section, with short 
step-by-steps on how to apply them. 
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THE PRIZE 

FLUID MASK 3.2 


The Fluid Mask plug-in by Vertus is a huge 
help for anyone who is wrestling with tricky 
selections. Using an intuitive method for 
seeking out edges, it enables users to make 
intricate cutouts of nightmare subjects 
such as hair or foliage, and soon becomes 
a natural part of your workflow. This issue’s 
lucky winner picks up a copy of Fluid Mask 
3.2, but if you would like to find out more 
about the product, you can visit www. 
downloadbuyer.com. 


To enter the Challenge, 
send your images 
on a CD to Readers’ 
Challenge, Photoshop 
Creative, Imagine 
Publishing, Richmond 
House, 33 Richmond 
Hill, Bournemouth, 
Dorset, BH2 6EZ, UK. 
Unfortunately we cannot 
return CDs. If your entry 
is under 2MB you can 
email it to pcr@imagine- 
publishing.co.uk. 


George 

Vranjkovic 

I:;:; As the 
!«*■* Crow Flies 

“I thought it would be fun to 
use the office block image 
from issue 62. Once I had 
the idea, the rest just fell into 
place. The whole thing was 
assembled using layers and 
the Dodge, Burn, Eraser and 
Transform tools.” 


Michael 

Tickle 

Untitled 

••••• “Careful selection and 
erasing was needed to get the 
artist away from that computer. 
I pasted that into the image 
with the building and flipped 
horizontally. The building was 
duplicated, transformed with 
standard art filters and given a 
3D, box-effect canvas.” 


downloadbuyer.com 

your software superstore 


WORTH £99! 


esults are in for our 
competition, and this 
issue's winner is George 
Vranjkovic. He has 

created an image that combines 
the building with futuristic cars 
and crows. Showing great skill in 
Photoshop, George reveals below 
how he made /\s the Crow Flies. 

All the compositions you see here 
were made from the images supplied 
over past issues of Photoshop 
Creative. It's all about showing off 
your creative side to design the 
weird, the whacky or the wonderful. 
Just load up your disc to begin. 
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Jean Bates 


Retro Birds 

Hill “I was inspired by the retro, 
sss* • Fifties-design tutorial. I 
combined the birds from issues 
72 and 77 into one unit and added 
the flower from issue 78.” 


Sharia Ahmed 

Untitled 


.11111 ^ images, lots of filters, lighting effects and a 

•••* * touch of sharpening.” 


Benny Aquino 

Racing 

“I used the concrete texture in issue 77 and the go kart in issue 75 to put this together. I used a Hue/Saturation 
•••!” adjustment layer on the kart then made duplicates and just changed the hue as I went along. Adjustment layers are 
great and non-destructive too!” 


Download this 
issue’s images! 

You can download the latest Readers’ 
Challenge images from the Photoshop 
Creative site. Simply head over to 

photoshopcreative.co.uk and follow 
the Competition link. 
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COmp6tition Readers’ Challenge 


^ ‘.V!! 


asoav»'e^° 

dS/rfoadfrom 

X^o.osh.pcjea*"'^ 

co.uK 






aK 






HOWTO ENTER 


•••• • Access the Readers’Challenge 

*••••• folder from our CD and copy it 

•••• . . „ 

••••• to your desktop. Once you ve 

completed your masterpiece, send it on a CD 
with your name, address and a few words 
. . about your creation to: 

Readers’ Challenge Photoshop 
Creative, Imagine Publishing 
« Richmond House, 33 

Richmond Hill, 

Bournemouth, 

V ifc- Dorset, UK 

SNApa BH2 6EZ ■ ■ 

art 




L $199! 


WIN 

ALIEN SKIN 
SNAP ARTS 
t WORTH 

m$199! 


Readers’ 

Challenge 

Make your mark by entering your 
Photoshop work into this issue's Challenge 


o you feel like you need to unleash some 
creativity? Perhaps you're itching to put into 
practice a new technique you've picked up in this 
issue of the magazine? With this set of six images, 


whisk up a work of art and submit it to us using the details 
on this page. Take all the time you need because there's no 
deadline, and tell us how you made the image using Photoshop. 

The winner will be announced next issue and presented 
with the prize shown here. Other honourable mentions are 
also featured, so have a look at the previous pages to view 
the current artwork. If you're stuck for ideas, take a pick from 
the techniques covered in our tutorials and give them your 
own twist. Whether you want to get stuck into using filters or 
adjustment layers, or perhaps blend modes and painting tools, 
anything goes! 


NOTES I IF YOUR ENTRY IS UNDER 2MB, YOU CAN EMAIL ITTO US AT PCR@IMAGINE-PUBLISHING.CO.UK. UNFORTUNATELY WE CANT RETURN CDS 
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